Rules of Tang Poetry
By Tam Minh Phi

Reading, humming, translating, and writing Chinese Tang poetry is a
noble pastime of Viethamese and other people in the world. To the
Viethamese, Tang poetry is much closer than given by a short glance.
Tang poems (f# & Tang shi Bwdng thi) were written during the Tang
period (618-908 AD) more than 1100 years earlier. For this reason,
when we say writing a Tang poem nowadays, we probably mean writing
a poem in accordance with the rules of Tang poetry. We should call
those poems Tang regulated verse (f# #F U shT luét thi) instead of
Tang poems.

According to the classification in  Three Hundred Tang Poems
(BF¥=H1# Tang shi san bai qit Dwdng Thi Tam Bach Thu), compiled by
Sun Zhu (&% San ZhG Tén Thu) also called Heng Tang Tui Shi,
(#73#iB 1 Héng Tang Tui Shi Hang Bwdng Thoai ST), we can distinguish
6 forms of Tang poems divided into 2 groups: old-style (5%% gu shi cb
thi) and regulated verse.

Old-style has 2 forms:
¢ Five character (mono-syllable word) old-style
e Seven character old-style
Regulated verse has 4 forms:
e Five character eight lines (5x8 verse)
Seven character eight lines (7x8 verse)
Five character four lines (5x4 quatrain)
Seven character four lines (7x4 quatrain)

1. Old-style Poems

Old-style poems have existed since times before the Tang dynasty. An
old-style poem differs from a regulated verse in only one aspect. A rhyme
is required but not the tonal rhythm and other requirements of the Tang
regulated verse.

1.1 Rhyme
An old-style poem is quite free in rhyme. A poem can have many or only
one rhyme. In Spring by Li Bai has only one rhyme ti, chi, thi, and vi.

S-F g Xuén T - Ly Bach
A 4?‘!1 B Yén thao nhu bich ti
B2 4‘«%7& Tan tang dé lyc chi
% B IR H Puong quan hoai quy nhat

A 2 7 B Thi thiép doan trwong thi
& AT AR 3, Xuan phong bat trong thirc
PN Ha su nhap la vi?

Chiin S1 - Li Bai In Spring - Li Bai
Yan cédo ru bi si Your grasses up north are as blue as jade,
Qin sang di 1ii zhi Our mulberries here curve green-threaded branches;
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Dang jiin huai gui ri And at last you think of returning home,

Shi gié duan chang shi  Now when my heart is almost broken....

Chiin feng bu xiang shi O breeze of the spring, since | dare not know you,
Hé shi ru lué wéi Why part the silk curtains by my bed?

Vietnamese Translation:
Y Xuan - Ly Bach
Co Yén min nhw to
Daéu Téan xanh phii bo
Anh mo ngay tro lai
Dut da em mong cho
Gié Xudn ndo quen biét
C6 sao lay man to.

Note: Short of a Chinese Tang dialect, Sino-Vietnamese is used for the
phonetic transliteration of Tang poems chosen in various illustrations.
Sino-Vietnamese ((£# han yue Han Viét) was a dialect of Chinese
used in Tang Court and spoken by the Vietnamese during the Tang
period. This dialect, for historical reasons, has remained essentially
unchanged.

About 30-40% of the Sino-Vietnamese words have found their way into
the present day Vietnamese vocabulary with or without modification of
meaning. Sino-Vietnamese is pronounced with sound and tonality of
currently spoken Vietnamese. However Sino-Vietnamese is no longer a
spoken language. It is used mostly in research or Tang poems
recitation. Most of the Vietnamese do not understand it. For more
information, refer to The Sounds of Tang Poetry by the same author. The
English version is in preparation.

A Pinyin transliteration, an English meaning translation and a Vietnamese
poetic translation of the poems are also provided for reference. While the
Sino-Vietnamese transliteration of Li Bai's In Spring shows the rhyme:
ti, chi, thi, vi, the Pinyin transliteration does not quite show the rhyming
with: si, qi, shi, wéi. The Viethamese poetic translation attempts to use
the original poetic form where possible.

1.2 Number of Characters in a Line

Five character old-style has 5 characters in each line while seven
character old-style has 7 characters in each line. However old-style
verses may have fewer or more characters prescribed. The Hard Road
by Li Bai has 2 lines of 6 characters.

TR £ 4 Hanh Lo Nan - Ly Bach
EoL RN S : .
IS EEBS Kim t6n thanh tiru dau thap thién
ST e T Ngoc ban trén tu tri van tién
34 v RA s TE K Dinh béi dau trg bat nang thuc
B TR Bat kiém t&r cO tam mang nhién

Rev. 2 July 29,2017 Page 2



BERKITTEXR Duc d6 Hoang Ha bing tic xuyén
MR EHZEL Tuong dang Thai Hang tuyét am thién
BERASRAE Nhan lai thuy diéu bich khé thuong
AT BEAT IR B Hét phuc thira chu mong nhat bién
% BB A Hanh 10 nan hanh 10 nan
R B BLR G A B Da ky 10 kim an tai
B TWRE R Truong phong pha léqu hoi hiru thi
Truc quai van pham té thuong hai.

Xing Lu Nan - Li Bai

Jin ziin qing jit dou shi gian
Yu pan zhén xiii zhi wan qian
Ting bei tou zhu bu néng shi
B4 jian si gu XIn méang ran

Yu du huang hé bing sai chuan
Jiang déng tai xing xué an tian
Xian 1ai chui dido bi x1 shang
Hia fu chéng zhou meng ri bian
Xing Iu nan xing Iu nan

Duod qi Iu jin an zai

Chang feng po lang hui you shi
Zhi gua yun fan ji cang hai

The Hard Road - Li Bai

Pure wine costs, for the golden cup, ten thousand coppers a flagon,
And a jade plate of dainty food calls for a million coins.

| fling aside my food-sticks and cup, | cannot eat nor drink....

| pull out my dagger, | peer four ways in vain.

I would cross the Yellow River, but ice chokes the ferry;

| would climb the Taihang Mountains, but the sky is blind with snow....
| would sit and poise a fishing-pole, lazy by a brook --

But I suddenly dream of riding a boat, sailing for the sun....
Journeying is hard,

Journeying is hard.

There are many turnings --

Which am I to follow?....

I will mount a long wind some day and break the heavy waves
And set my cloudy sail straight and bridge the deep, deep sea.

Vietnamese Translation:
Duong Di Kho Khin — Ly Bach
Ruwou thom chén quy dang mwoi ngan
Mon ngon mam ngoc gid muon vang
Chén diia buéng roi nhai khé nuot
Tuot kiém tir bé da ngon ngang
Muén vuot Hoang Ha bang ngdn chdn
Leo niii Thai Hang tuyét chwa tan
Nhan réi tha céu trén suéi lanh
Mo thdy luét thuyén hwéng thién san
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Puong di gian khé gian khé qua
Bao nhiéu 16i 1€ 16i nao an

Céi gio ré mady roi c6 lic

Cdng buém vueot bién dé tir nan.

1.3 Number of Lines

There is no determined number of lines in an old-style poem. A short
poem can have 4, 6 or 8 lines. A long work has more lines, has separate
parts and a logical structure. The Song of the Guitar by Bai Ju Yi has
88 lines of 7 characters.

The Beautiful Xi Shi by Wang Wei below has 14 lines of 5 characters.

Bk - E4
BEXTE
% 36 T XM
AR E A
2EZ 8
T B & 2k A
kT B
BANGE By
FTAFETR
BREBYS
B L2k
% ot iz 4 AF
EAFR £
FHAR R T
AR 5 T A

X1 Shi Yong
Wang WEéi

Tay Thi Vinh - Vwong Duy
Diém sac thién ha trong
Tay Thi trit ctru Vi

Triéu nhung Viét khé nir
Mo tac Ngb cung phi
Tién nhat khoi thu chung
Quy lai phuong ngd hi
Yéu nhan ph6 huong phan
Bittytralay

Quan sung ich kiéu thai
Quan lién vo thi phi
Duong thi hoan sa ban
Mac dic dong xa quy

Tri ta 1an gia tu

Hiéu tan an kha hy.

The Beautiful Xi Shi
by Wang Wei

Yan sé tian xia zhong  Since beauty is honored all over the Empire,

X1 shi ning jit wéi

How could Xi Shi remain humbly at home?

Zhao réng yue xinli ~ Washing clothes at dawn by a southern lake And that
Mu zuo wi gong féi  evening a great lady in a palace of the north:

Jian ri qi shi zhong
Gui lai fang wu x1

Lowly one day, no different from the others,
The next day exalted, everyone praising her.

Yao rén fu xiang fén ~ No more would her own hands powder her face

Bu zi zhu luo y1

Or arrange on her shoulders a silken robe.

Jun chong yi jiao tai  And the more the King loved her, the lovelier she looked,

Jan lian w shi fei

Blinding him away from wisdom.

Dang shi huan sha ban Girls who had once washed silk beside her

Mo dé tong ché gut
Chi xi¢ lin jia zi
Xiao pin an ké x1

Were kept at a distance from her chariot.
And none of the girls in her neighbors’ houses
By pursing their brows could copy her beauty.
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Vietnamese Translation:
Vinh Tay Thi — Vwong Duy
Thién ha trong nhan sdc
Tay Thi chiu kém chi
Sang dang gai nudc Viét
Chiéu da la Ngé phi
Nhuw nguoi trong ngheo kho
Cao sang ai sanh bi
Sai hau t6 son phdn
11 nir coi xiem y
Vua yéu théem kénh kiéu
Vua chiéu lai thi phi
Nhitng ban cung giat lua
Ciing xe chang dwoc di
Nhdn bdo & hang xém
Chau may an thua gi.

2. Regulated Verse: Seven Character Eight Line

The rule of Tang poetry requires that a regulated verse meet the
following: rule, structure, symmetry and parallelism. The quality of a
poem, in addition to the story and mood, is judged very strictly by these
requirements. The 7 character 8 line form has the most number of
characters (56 mono-syllable words) is explained here as it has the most
complex requirements. Based on the knowledge of rules for 7x8 form,
we can deduct the rules for 5x8 form, 7x4 form and 5x4 form by
simplifying or eliminating some requirements for the 7x8 form.

2.1 Rule

This rule has 4 components: Tone (3 shéng thanh), tone rule, locking
(% nian niém) and rhyme (%2 yun van).

2.1.1 Tone

For prosodic purpose, we distinguish 2 types of tone: the level tone ¥
bing bang/B) and the slant tone (Jx z& trac/T).

The level tone are words in Sino-Vietnamese with no mark such as: hoa,
am, thanh... similar to Pinyin ma , and words with mark for falling tone (")
such as: hoa, nguwdi, troi... similar to Pinyin ma.

The slant tone are words in Sino-Vietnamese with mark for rising tone (),
mark for low rising tone (?), mark for broken rising tone (~) and mark for
low tone (.) such as: /4, dao, twong, dinh, cd, vi, tw, 16... similar to Pinyin
ma , ma.

2.1.2 Tone Rule

The tone rule of regulated verse is based on the tone of the second
character of the first line. It is level rule if the second character has level
tone and slant rule if the second character has slant tone.
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Depending on the tone of the last character of the first line, the poem is
said to have a level rhyme or a slant rhyme.

With 2 rules and 2 rhymes, we have four distinct forms for Seven
Character Eight Line regulated verse. Each form has requirements for
tone of characters in each lines, locking of tone and rhyming. Let’'s use
the following symbols for tone of characters:

B: level tone (that is optional A&, bu IGn, bat luan), explained in later

section 2.1.5.

B: level tone (that is abiding 73#4 fén ming phan minh)
B: level tone rhyme
T: slant tone that is optional
T: slant tone that is abiding or locking

Level Rule Slant Rhyme

1.BB
2.TT
3.TT
.BB
.BB
TT
TT
.BB

ovyo 0ok~

TT
BB
BB
TT
TT
BB
BB
TT

BBT
TTB
BTT
TBB
BBT
TTB
BTT
TBB

Slant Rule Slant Rhyme

1.TT
2.BB
3.BB
4.TT
S.TT
6.BB
7.BB
8.TT

2.1.3 Locking

BB
TT
TT
BB
BB
TT
TT
BB

BTT
TBB
BBT
TTB
BTT
TBB
BBT
TTB

Level Rule Level Rhyme

1.BB
2.TT
3.TT
4.BB
5.BB
6.TT
7.TT
8.BB

Slant Rule Level Rhyme

1.TT
2.BB
3.BB
4.TT
S.TT
6.BB
7.BB
8.TT

TT
BB
BB
TT
TT
BB
BB
TT

BB
TT
TT
BB
BB
TT
TT
BB

TBB
BTB
BTT
TBB
BBT
TTB
BTT
TBB

TTB
TBB
BBT
TTB
BTT
TBB
BBT
TTB

Locking requires that 2 characters in the same position in 2 different lines
have either the same level tone or slant tone. An example is given below
for a 7x8 Level tone and level rhyme:

1.BB
2.TT
3.TT
4.BB
.BB
TT
LTT
.BB

00 ~N O Ol

TT
BB
BB
TT
TT
BB
BB
TT

TBB (V)
BTB (V)
BTT
TBB (V)
BBT
TTB (V)
BTT
TBB (V)
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a. Characters 2 and 6 in line 1 lock with characters 2 and 6 of line 8 (in

b. E?r?;racters 2 and 6 in line 2 lock with characters 2 and 6 of line 3 (in

C. ?:rr?aerrz;)éters 2 and 6 in line 4 lock with characters 2 and 6 of line 5 (in

d. tC):IEZZz'at)cters 2 and 6 in line 6 lock with characters 2 and 6 of line 7 (in
green).

In actuality, because of the requirement of the tone rule, a regulated verse
must have lines 1, 4, 5 and 8 locking, and lines 2, 3, 6 and 7 locking.

The 7x8 regulated verses in 3 other forms lock the same way as shown.
2.1.4 Rhyme
The rhyme of a poem is the rhyme of the last characters in the lines.

a. In poems with level rhyme, the last words of lines 1, 2, 4, 6 and 8
must rhyme and have level tone.

b. In poems with slant rhyme, the last words of lines 2, 4, 6 and 8
must rhyme and often have level tone.

Example of 7x8 regulated verse with even rule even rhyme to illustrate the
4 components of the rule: tone, tone rule, locking and rhyme. When
reviewing the poem for rhyme and rhythm, also consider the exception to
the tone rule in Section 2.1.5 below.

BEBREAE Déng Jin Ling Féng Huang Tai
Ey-4 Li Bai

B2 & LB Ja#%  Féng huang tai shang féng huang yéu
B4 %A i  Féngqutai kong jiang zi lin
BgiLE I dni® WU gong hua cio mai you jing
HFRRAEmFFH Jin dai yT guan chéng gu qit
=4 F% 409 San tai ban lud qing shan wai
Kb & EN Er shui zhong fen bai It zhou
45 F EaH R Zodng wéi fii yin néng bi ri
k% A A% Chang an bu jian shi rén chéu

Pang Kim Lang Phwgng Hoang Dai
Ly Bach

1.BB TT TBB 1.Phuong Hoang dai thuong phugng hoang du
2.TT BB BTB 2. Phuong khtr dai khong giang tu luu

3.TT BB BTT  3.Ngo6 cung hoa thao mai u kinh

4.BB TT TBB 4. Tandaiy quan thanh c6 khau

5.BB TT BB T 5. Tam son ban lac thanh thién ngoai

6. TT BB TTB 6. Nhi thuy trung phan Bach L6 chau

7.TT BB BTT 7. Tdng vi phu van ning té nhat

8.BB TT TBB 8 Truong An bat kién sir nhan sau.
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Climbing Phoenix Tower at Jin Ling - Li Bai

Phoenixes once visited the Phoenix Tower

They now left the tower empty, only the river flows on

The ruined Wu palace are buried under thick weed and flowers

Jin noble men in their official attire now lie in graves

The Three Peak mountain reaches half way into the blue sky

Between two arms of the river is Bai Lu isle

Everywhere drifting clouds hide the bright sun

Chang An (the Imperial Court), now out of sight, made men of history
sad.

Vietnamese Translation:
Lén Liu Phwong Hoang O Kim Liang — Ly Bach
Phurong hodng dén viéng phirong dai
Phwong di dai ving séng dai van tréi
C6 hoa phii 16 cung Ngé
Can dai doi Tin thanh mé cé xanh
Nira troi ba giai thién thanh
Cu lao Bach Lo nuoc quanh hai duong
May troi che anh thadi duong
Truwong An chang thdy sau vieong bao tinh.

2.1.5 Exception to Tone Rule

The rules of regulated verse were strictly enforced in court exams. This
was the way until as recently as the 20™ century that many imperial
governments selected their civil servants. As you can see, the rule of
regulated verse is extremely difficult to abide 100%. A study by the
University of Michigan showed that only 1% of the seven character eight
line regulated verses in the Three Hundred Tang Poems collection, and
32% of the lines meet this strict version of the tonal requirenents.

As a part of everyday life, 2 rules apply in the writing of Tang regulated
verses. 1-3-5 rule says that the characters 1, 3 and 5 in each lines are
optional in tone (A, bu 1Gn, bat luan). However, 2-4-6 rule requires that
the characters in 2, 4, and 6 conform with the prescribed tone (73-H1, fén
ming, phan minh).

Thanks to the 1-3-5 rule, now we can represent the regulated verses in 2
forms, one for the slant rule and one for the level rule. In each form the
last character in line 1 can either be level or slant. Remember if it is level,
it must rhyme with the last characters of lines 2, 4, 6 and 8. x is optional, it
can either be level or slant.
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Applying the 1-3-5 exception rule, the tone rule for 7x8 regulated verse
can be summarized below in only 2 forms:

Slant Rule: Level Rule:
1.xT xB xTT/B 1.xB xT x BT/B
2.XxB xT xBB 2.XT xB xTB
3.xB xT xBT 3.XxT xB xTT
4. xT xB xTB 4. xB xT xBB
5 xT xB xTT 5, xB xT xBT
6.xB xT xBB 6.XxT xB xTB
7.xB xT xBT 7.XT xB xXTT
8.XxT xB xTB 8.xB xT xBB

Tears by Li Shang Yin below will illustrate the application of the 1-3-5
Rule. Tears is a slant rule even rhyme poem. Lines 1, 3, 4, 6,7 and 8
abide to the strict rule. The 1-3-5 rule is used only in character 3 of line 2
and characters 1 and 3 of line 5 (underlined words).

R - EHE
KABRFRER
B #R SRR
A0 LAY LR TR
WRu AT E L%
AEEREPNE
3% 4 T:qiikiN
IR KA M
A& FA0E BRI

1.TTBBTTB
2.BBTTTBB
3.BBTTBBT
4 TTBBTTB
5.TTBBBTT
6.BBTTTBB
7.BBTTBBT
8. TTBBTTB

Tears — Li Shang Yin

Léi - Li Shang Yin

Y ong xiang chang nian yuan qi lud
Li qing zhong ri s1 feng bo

Xiang jiang zhu shang hén wu xian
Xian shou béi qidn sa j1 dud

Rén qu zi tai it ru sai

Bing can chu zhang ye¢ wén gé
Zhao 14i ba shui qido bian liu

Wei di qing pao song yu ke

6 - Ly Thwong An

. Vinh hang truong nién oan y la

. Ly tinh chung nhat t& phong ba

. Tuong giang truc thuong ngan vo han
. Nghién thi bi tién sai ky da

. Nhan khir Tur dai thu nhap tai

. Binh tan S¢ truong da van ca

. Triéu lai B4 thuy kiéu bién liéu

. Vi dé thanh bao téng ngoc kha.

>

00N ONUT A WN —

Year long living in an allay, she hated silk

Separated from her lover,

day long she thought of waves and storm

Bamboos on the Xiang river have many scars

On mount Xian, lots of tears were shed at the tombstone
When you left Zi Tai, autumn entered the citadel

At night we heard songs to demoralize the Chu army

In the morning she went to the willow near the bridge on the Ba river.

To say good bye to Yu Ke by touching his blue coat.
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Vietnamese Translation:

Nuwéc mat - Ly Thuwong An

Ng6 Ving quanh niam odn lya 1a
Hdn tinh ly bi¢t nhé phong ba
Séng Twong triic tham bao han vét
NUi Nghién truéc bia 1é rét nhoa
Gdc tia ngueoi roi thu dén di

S¢ quan tan ra toi nghe ca

Sém mai viéng liéu cdu sbng B4
Chura cham 4o bao tién Ngoc Kha.

2.1.6 The Lone Level Rule (38-F gu ping c6 binh)

The Lone Level ruler takes precedent over the 1-3-5 rule. It prohibits a line
with only one level tone in the first six characters. Character 1 is truly
optional, but characters 3 and 5 are conditional by the Lone Level rule.
For example, the 1-3-5 rule can not be freely used to change XT xB xTB to
TT TB TTB. Itis a violation of the Lone Level rule.

In particular, the third and fifth syllables can change their tones as long as
it does not destroy an E-tone pair. For example, XT can change to TT, but
xB should not change to TB unless the next tone is B. From XT xB xTB,
we can have: TTBBTTB or BTTBTTB or TT TB BTB, but not
TT TB TTB.

As Tang poets consciously abode by the Lone Level rule, | can not find an
example of the violation.

2.2 Structure of a Regulated Verse

In addition to the rule of tone in 2.1, regulated verse has to tell a complete
story with a prescribed structure and requires symmetry and parallelism in
the third and fourth couplets.

2.2.1 Structure
Story is told in 4 parts:

a. Introduction: Set the scene for the story with 2 parts. Line 1 opens
the story and line 2 continues with the location and time.

b. Subject: Lines 3 and 4 must tell the intention and the content.

c. Argument: Lines 5 and 6 opens more the content, describe the
scenery or the feelings.

d. Conclusion: Lines 7 and 8 summarize or change the subject with a
new idea to stimulate emotions or thoughts.

2.2.2 Symmetry and Parallelism

The opposing lines must be symmetrical and parallel in meaning, in tone
and in type of words. Parallelism demands maximum similarity. Nouns
are parallel to nouns, adjectives to adjectives, verbs to verbs, numeral to a
numeral. Also sentence structure, subject to subject, object to object,
groups of words to group of words...Groups of words or sentences must
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differ in meaning. They may be synonyms, antonyms or member of the
same set of objects...

a. Lines 3 and 4 must be symmetric and PA parallel in meaning and
words.

b. Lines 5 and 6 must be symmetric and PA parallel in meaning and
words similarly to lines 3 and 4.

c. Lines 1 and 2 do not require parallelism in meaning and words, but
must be symmetric with opposite tones.

d. Similar requirements apply to lines 7 and 8.

e. With locking and symmetry providing rhythm, the 7 characters in
each line are recited in 3 distinct groups: 2, 2 and 3 characters.

2.3 Explication of a 7x8 Regulated Verse

To understand the required structure, symmetry and parallelism of a
regulated verse, it is probably best to analyze Autumn Inspiration by Du
Fu.

This poem follows the slant rule (character /6 in line 1 is slant tone) and
level rhyme (character lam in line 1 is level tone). Locking is perfect
between line 1 and line 8, line 2 and line 3, line 4 and line 5, and line 6
and line 7. Lines 1, 2, 4, 6 and 8 all have last characters with rhyme am
level tone.

KE-HF Qiil Xing - Du Fi
F E R A AR Yu Iu dido shang feng shu lin
L) R E R AR Wi shan wii xié qi xido sén

AR R FERT Jiang jian bo lang jian tian yong
EEFREHEE Sai shang feng ytn jie di yin
KA R E R Coéng ju liang kai ta ri 1&i

IS —H B Gii zhou yi xi gu yuan xin

FE IR AR 71 R Hén yé chii chil cui dao chi

SR R A 4 Bai di chéng gao ji mu zhén

Thu Hing - Dé Phii

1.TTBBTTB 1. Ngoc 10 diéu thuong phong thu lam
2.BBTTTBB 2. VuSon, Vu Giap khi tiéu sdm
3.BBTTBBT 3. Giang gian ba lang kiém thién diing
4 TTBBTTB 4. Tai thuong phong vén tiép dia &m
SSTTBBBTT 5. Tung cuc ludng khai tha nhat 1¢
6.BBTTTBB  6.Co6chunhathé co vién tam
7.BBTTBBT 7. Hanyxt xt thoi dao xich

8. TTBBTTB 8. Bach Dé thanh cao cdp mo cham

Autumn Inspiration — Du Fu

Dew drops like jade render the maple forest desolate

Wu mountain and Wu gorge are covered with gloomy moisture

In the middle of the river, waves splashing high as to reach the sky
At the city gate, moving clouds join the dark earth surface
Chrysanthemums flower twice reviving old sorrow tears
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A single boat anchors my hope to return home the old garden

All around people are busy with tape and scissors to make winter cloth
In the afternoon, the sounds of washing mallets beating cloth rise from
the town Bach De (White Emperor).

Vietnamese Translation:
Cim Hirng Miia Thu - Dé Phii
Rirng phong swong trdng canh tiéu diéu
Hiém tré ngan non thu hdt hiu
Song vot lung troi song cudn cuon
May sa mat dat di cé liéu
Hai lan khém ciic khoi nguon 1¢
MGt Lot con thuyén tréi dau yéu
Dao thuoc ron rang may ao lanh
Chay vang thanh Bach béng vé chiéu.

2.3.1 Structure
a. Introduction

Line 1: Ngoc I diéu thwrong phong thu lam
Dew drops like jade render the maple forest desolate
describes the desolation of the maple forest due to white snow and dew.

Line 2. Vu Son Vu Giap khi tiéu sém

Wu mountain and Wu gorge are covered with gloomy moisture
expands the environment and space of autumn. Vu mountain and Vu
gorge in the upper Chang Jiang (&I Chang jiang Trwdng Giang) are
picturesque mountainous regions. In autumn the landscape is desolate
with moisture and fog covering every place.

b. Subject

Lines 3 and 4 : Giang gian ba lang kiém thién diing
T4i thuong phong van tiép dia 4m
In the middle of the river, waves splashing high as to reach the sky
At the city gate, moving clouds join the dark earth surface

Autumn on the river, the water flows rapidly with small waves that jump to
the sky as the river narrows down. In the meantime, at the citadel gate,
clouds falling low darken the earth.

In term of symmetry and parallelism, line 3 and line 4 are symmetric and
parallel in meaning, vocabulary and tone. giang gian (river space) is
matched with tai thuwgng (gate pass), ba lang (small wave big wave) is
matched with phong van (wind cloud), kiém thién ding (cover sky
splashing) déi v&i tiép dia 4m (join earth negative).
c. Argument
Lines 5 and 6: Tung cuc lwéng khai tha nhéat 1é
Cé6 chu nhét hé cb vién tam
Chrysanthemums flower twice reviving old sorrow tears
A single boat anchors my hope to return home the old garden
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The autumn scene wrapped the poet’s thoughts and feelings. He had
been away from his country for more than 2 years and had cried for
missing home. Today he was on the way home, but his boat was
anchored at one place, probably because of the stormy weather. He had
to anchor his nostalgia with the boat.

In term symmetry and parallelism, tung cuc (group chrysanthemum) is
matched with c6 chu (lone boat), /wdng khai (twice open) is matched
with nhét hé (once tie), tha nhéat I8 (other day tears) is matched with cd
vién tam (old garden heart)

d. Conclusion

Lines 7 and 8: Han y xtr xtr théi dao xich
Bach Pé thanh cao cap mé cham
All around people are busy with tape and scissors to make winter cloth
In the afternoon, the sounds of washing mallets beating cloth rise from
the town Bach De (White Emperor).

Change of thought and summary, autumn was sad not only to the author
who had not been able to go home. During this Tang period, war was
unending. The signs of sadness due to separation were everywhere:
tape and scissors, sounds of washing mallets...People made and
washed winter clothes in autumn to send to the frontier for loved ones:
sons, husbands...to wear in the cold coming winter.

3. Regulated Verse: Five Character Eight Line

The rules for Five Character Eight Line regulated verse (5x8 verse) are
identical to those for Seven Character Eight Line regulated verse (7x8
verse) in terms of rule of tone, locking, rhyme and symmetry. The rules
are somewhat simplified when 2 characters beginning each lines are
eliminated as illustrated in the next table.

3.1 Tone Rule

Note the tone rule changes from even to slant and vice versa as we
remove two first characters in each line, as the rule is always decided by
the tone of the second character of the first line.

Slant Rule Slant Rhyme Slant Rule Level Rhyme
1. TTBBT 1. TT TBB
2. BB TTB 2. BB BTB
3. BB BTT 3. BBBTT
4. TT TBB 4. TT TBB
5. TTBBT 5. TTBBT
6. BB TTB 6. BB TTB
7. BB BTT 7. BBBTT
8. TT TBB 8. TT TBB

Level Rule Slant Rhyme Level Rule Level Rhyme
1. BBBTT 1. BB TTB
2. TT TBB 2. TT TBB
3. TTBBT 3. TTBBT
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4. BB TTB 4. BB TTB
5. BBBTT 5. BBBTT
6. TT TBB 6. TT TBB
7. TTBBT 7. TTBBT
8. BB TTB 8. BB TTB

a. Locking

In 5x8 verse, the locking of tone of characters 2 and 4 applies to pair of
lines 1 and 8, pair of lines 2 and 3, and pair of lines 4 and 5.

b. Rhyme

In level rhyme 5x8 verse, the last characters in lines 1, 2, 4, 6, and 8 must
rhyme and have level tone.

In slant rhyme 5/8 verse, the last characters in lines 2, 4, 6, and 8 must
rhyme and often have level tone.

An example of a 5x8 regulated verse with even rule even rhyme is given
below to illustrate the 4 components of the rule: tone, tone rule, locking
and rhyme. When reviewing the rhyme and rhythm, also consider the
exception to the tone rule in Section 2.1.5.

BF - FEHE Féng Yii - Li Shang Yin

iR R R B qi lidng bao jian pian

AP S j1bo6 yu gidng nian

FEM AT huang yé réng feng yii

FTHE R qing 16u zi guin xian

Hr 4 i H s X1n zhi zao bao st

BT ia R4 jin hdo gé lidng yuan

NN i xin duan xin féng jit

SR %1 xido chéu déu ji gian

Phong vii - Ly Thuwong An

1. BB TTB 1. Thé luong Bao Kiém thién
2. TTTBB 2. Ky bac duc cung nién

3. TTBBT 3. Hoang diép nhung phong vii
4. BB TTB 4. Thanh lau ty quan huyén
5. BBBTT 5. Tan tri tao bac tuc

6. TT TBB 6. Cyu hdo céch luong duyén
7. TTBBT 7. Tam doan tan phong ttru
8. BB TTB 8. Tiéu sau d4u ky thién.

Wind and Rain — Li Shang Yin

The poem of the Precious Dagger will do no good

For a wanderer at almost year’s end

Wind and rain once more shake the yellow leaves

Yet the flute and fiddle keep the Blue House (% # Qing 16u Thanh
lau House of ill reputation) merry

New acquaintances appear to survive the superficial social life

Old friends, deprived of closeness, drift apart
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My heart cries out for Xin Feng (New Wind?) wine
A thousand jugs are needed to melt away my sorrows.

Vietnamese Translation:
Gié Mwa - Ly Thuwong An
Van chwong su nghiép qua thé luvong
Thén tro cuéi nam lam doan truong
Mua gio la vang bay lac dac
Ldu xanh dan sdo van binh thirong.
Théi doi bac béo nay da biét
Nguroi 10t xa xwa nhitng nhé thuong
Ruwou méi dang nong long hira doan
Thém ngan chén nita hét sau vieong.

c. Structure

A 5x8 verse must consist of 4 parts: Introduction, Subject, Argument, and
Conclusion like in a 7x8 verse

d. Symmetry and Parallelism

The 2 lines 3 and 4, as well as lines 5 and 6, must be symmetrical and
parallel in meaning, words or groups of words, and tone.

3.2 Exception to Tone Rule

The exception rule becomes 1-3 exception rule (A&, bu lun, bat luan)
allowing characters 1 and 3 in each lines to be optional in tone . However,
the 2-4 rule still requires characters 2 and 4 in each line to abide by the
prescribed tone (43, fén ming, phan minh). x is optional, it can either be
level or slant.

Applying the 1-3 exception rule, the tone rule for 5x8 regulated verse can
be summarized below in 2 forms:

Level Rule: Slant Rule:
1.xB xTT/B 1.xT xBT/B
2.XT xBB 2.XxB xTB
3.XxT xBT 3.xB xXTT
4. xB xTB 4. xT xBB
5 xB xTT 5 XT xBT
6.xT xBB 6.xB xTB
7.XT xBT 7.xB xTT
8.xB xTB 8.XxT xBB

The rules for 5x8 verse can be best illustrated in Staying At A Tavern by
Du Mu. This poem is slant rule slant rhyme 5x8 regulated verse. The
story is beautiful in an atmosphere of the sadness of a lonely traveler on
the way home. The locking, rhyming, symmetry was almost perfect until
the seventh line when the 4th character should have a locking slant tone.
Possibly, it is a transliteration abnormality for an otherwise excellent
poem.
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wIE - MK Lii Su - Du Mu

FRAE f B AF L{i guiin wi lidng ban
B B M AR Ning qing zi gido ran
BB EEE Han déng sT jiu shi

BT e 3 KR, Duan yan jing chéu mian
X N g Yuan meéng gui qin Xido
RE I[85 Jia shii dao gé nian
BILITIE A Cang jiang hdo yan yué
P9 49 8 A Mén xi diao yd chuan

Lir Tiic - Pé Muc

1.TTBBT 1. L& quén vo6 luong ban
2.BBTTB 2. Ngung tinh ty tiéu nhién
3.BBBTT 3. Han dang tu cyu su

4. TTTBB 4. Poan nhan canh sdu mién

5. TTBBT 5. Vién mong qui xam hiéu
6.BBTTB 6. Gia thu ddo cach nién
7.BBBTT 7. Thuong giang hao yén nguyét
8.TTTBB 8. Mon hé diéu ngu thuyén

Staying At A Tavern — Du Mu

| stayed a night at a tavern with no friends

In my reveries, | was locked in melancholy

Under the cold light of the lamp, my past rolled out

The call of a strayed wild goose brought me out of the joyless sleep
Awoke at dawn, | read a letter from home, arriving a year late

The river was gray under the misty moonlight

A fisherman’s boat was moored just outside the gate.

Vietnamese Translation:
Dém Noi Qudn Tro - D6 Muc
Quan tro diu hiu thiéu ban hién
Tam tw khép chdt néi niém riéng
Bén dén leo Iét, on sau cii
C6 nhan kéu tan gidc ngii yén
Tinh gidc hodi hwong troi chdp sdng
Hon nam mdoi doc thu nha bién
Trén song rét lanh trang mo toa
Ngodi cira quan dém mot khéch thuyén.

Dragon Temple by Wang Wei is a level rule level rhyme 5x8 regulated
verse expounding the mind, emptiness, the material world, the Dharma
realm and touching on the principle of cause and effect in the conclusion.
Enjoy the perfect locking of lines 1, 4, 5 and 8 and of lines 2, 3, 6 and 7.
The rhyming is good. The symmetry and parallelism in lines 3 and 4 and
in lines 5 and 6 are impeccable. Four parts of the structure can be also
easily indentified.
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ZR@FHRTF
BREE -L4
THE—EH
Uk
QSE TN
ol T R AR E
wRES F
AE A KR

BB TTB
TT TBB
TTBBT
BB TTB
BB BTT
TT TBB
TTBBT
BB TTB

N~ wWNE

Xia Ri Guo Qing Long Si

Yé Cao Chan Shi - Wang Wei
Long zhong y1 lao wéng

Xu bu y¢ chén gong

Yu weén yi xin yi

Y4&o zhi kong bing kong

Shan hé tian yan Ii

Shi ji¢ fa juan zhong

Mo guai xido yan ré

Néng shéng da di feng

Ha Nhat Qua Thanh Long Tw
Yét Thao Thién Sw - Vwong Duy
Long chung nhat 1io 6ng

Tir bo yét Thién cung

Duc van nghia tim nghia

Dao tri khong bénh khdng

Son ha thién nhan ly

Thé gi6i phap than trung

Mac quai tiéu viém nhiét

Nang sinh dai dia phong

On A Summer Day Meeting Chan Master Thao at the
Green Dragon Temple - Wang Wei

A slender very old man

Slowly entered the meditation chamber
Wanted to ask him the meaning of Mind
The distant sickness of Emptyness is empty
God's eye sees miles of mountains and rivers
The universe is within the Dharma body

It is not surprising that disappearing heat
Has the ability to cause strong tornados.

Vietnamese Translation:
Ngay Hé Dén Thanh Long Tw Ra Mt
Thién Sw Ho Thao - Vwong Duy
Ldo ong gia khu dang thong dong
Chdm rdi buéc qua cira thién phong
Nghia tdm mudn héi cho ré nghia
Bénh khéng xa tham biét hay khong
Niii non ngan ddm mdt troi thdy
Phap than vii tru qua ménh mong
Nong birc tiéu tan chang la cé
Kha ndng sinh tao dai cuong phong.
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3.3 Explication of a 5x8 Regulated Verse
Retreat At Zhong Nan by Wang Wei is slant rule slant rhyme verse.

DAl Zhong Nan Bié Yeé
X3 Wang Weéi

P % R 4T iE Zhong sui pd hdo dao

B R L Wiin jia nén shan chui
R EHE Xing 14i mé&i dit wing
i Shéng shi kong zi zhi
TR KSR Xing dao shui qiong chi
A E AR Zuo kan yan i shi

1B RIEAR R du ran zhi lin sdu

XK E &R Tan xido wa huéan qi

Chung Nam Biét Nghiép
Vwong Duy

1.TTBBT Trung tué pha hao dao
2.BBTTB Van gia nam son thuy
3.BBBTT Hung lai my doc vang
4. TTTBB Thang sy khong tu tri
5SS TTBBT Hanh déo thuy cung xtr
6.BBTTB Toa khan van khai thi
7.BBBTT Ngau nhién truc 1am tau
8.TTTBB Pam tiéu vo hoan Ky.

Retreat At Zhong Nan — Wang Wei

In middle age, | was attracted to the Way

My late home was at the foot of Nan Shan (South Mountain)
When feeling at ease, | went there alone

The delights were empty as | realized it myself

| wandered to where the steam ends

And sat down to watch the clouds rise

Or by chance met an old man of the forest

We chatted, laughed and forgot time to go home.

Vietnamese Translation:
Nha O'Chung Nam - Vwong Duy
Tdam thdy dao mau tudi trung nién
Nha 6 Nam Son niii ké hién
Hurng khoi thanh nhan thich di dao
Sw nghiép dweoc khong tw biét riéng
Nguoe dong di khdp hang cing ngach
Thu tha ngéi nhin dng thanh thién
Ngdu nhién néo vang gap tiéu ldo
Cuoi néi cung nhau nhw ban hién.
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3.3.1 Locking

The poem was excellent although the locking was not strictly enforced in
one place in line 7.

3.3.2 Rhyme

As a slant tone rhyme poem, only lines 2, 4, 6 ad 8 rhyme: thuy, tri, thi
and ky.

3.3.3 Structure
a. Introduction

Lines 1 and 2: Trung tué pha hdo dao
Van gia nam san thuy
In middle age, | was attracted to the Way
My late home was at the foot of Nan Shan (South Mountain)

The scene is time and space. Line 1 fixes the time when Wang Wei
encountered the Way. Line 2 makes the scene more precise. It locates
Wang Wei retreat at the peaceful foothill of South Mountain.

b. Subject

Lines 3 and 4: Hung lai méi déc vang
Théng sw khéng tu tri
When feeling at ease, | went there alone
The delights were empty as | realized it myself

Lines 3 and 4 tell the intention and content of the story. When motivated,
he went to the retreat alone to have peace and quietness and to meditate
on life. He found out for himself that all success and failures are empty of
characteristics and meanings.

They are symmetrical and parallel in meaning, words and tone. Hung lai
(arise future) is matched with Thdng sw (succeed affair); méi (usual) is
matched with khong (empty), déc vang (lone pass) is matched with tw
tri (self know).

c. Argument

Lines 5 and 6: Hanh dao thay cung xtr
Toa khan van khdi thi
| wandered to where the stream ends
And sat down to watch the clouds rise

They expand the content of the story by adding descriptions of scenery
or feelings. Wang Wei wandered to the source of water. He sat down to
watch the clouds. Both activities were equally peaceful and Wang Wei
enjoyed them equally. Man and nature in peaceful coexistence at best.

The lines are symmetrical and parallel in meaning, words and tone. Hanh
dao (walk arrive) is matched with Toa khan (sit watch) ;thdy cung xu
(water end place) is matched with van khdi thi (cloud rise time).
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d. Conclusion

Lines 7 and 8: Ng&u nhién truc 1am tau
Pam tiéu vé hoan ky.
Or by chance met an old man of the forest
We chatted, laughed and forgot time to go home.

The conclusion changes the subject and summarizes the story or inject a
new idea to stimulate thinking. Lines 7 and 8 do not require symmetry
and parallelism; however they still have to comply with tone rule.

Meeting someone by chance, although they did not know each other for
long, they enjoyed one another; so they talked and laughed and forgot
time to go home. No mind (rather no prejudice), no sophistication,
spontaneity, simple living... Wang Wei encouraged the peaceful and
joyful coexistence between man and man.

4. Regulated Verse: Seven Character Quatrain

A seven character quatrain (7x4 verse) is also known as seven character
cut-short (£ E4E4) qiyan jué ju that ngdn tuyét cu). It has 4 lines with 7
characters in each line.

The rules for 7x4 regulated verse are identical as the rules for the first 4
lines (lines 1, 2, 3 and 4) or the last 4 lines (lines 5, 6, 7 and 8) of the
seven character eight line regulated verse (7x8 verse), identical in term
of tone rule, locking and rhyme.

However, one can not cut an existing 7x8 verse to make two 7x4 verses,
nor can two 7x4 verses be combined to make a single 7x8 regulated
verse.

7x4 verse has structure identical to that of 7x8 verse. It composes of 4
distinct parts: Introduction - line 1, Subject - line 2 , Argument — line 3 and
Conclusion — line 4.

Symmetry and parallelism are not required for a 7x4 verse. For this
reason alone, 2 7x4 verses can not be combined to make a 7x8 verse.

Level Rule Slant Rhyme Level Rule Level Rhyme
1.BBTTBBT 1.BBTT TBB
2.TT BB TTB 2.TT BB BTB
3.TTBBBTT 3.TT BB BTT
4.BB TT TBB 4.BB TT TBB

Slant Rule Slant Rhyme Slant Rule Level Rhyme
1. TTBBBTT 1.TTBB TTB
2.BBTT TBB 2.BBTTTBB
3.BBTTBBT 3.BBTTBBT
4. TT BB TTB 4. TT BB TTB
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The exception rules for 7x4 verse are the same as for 7x8 verse. The 1-

3-5 rule allows characters 1, 3 and 5 in each lines to be optional in to
(ANi, ba 1Gn, bat luan). However, the 2-4-6 rule still requires

ne
that

characters 2, 4, and 6 in each line abide by the prescribed tone (4374,

fén ming, phan minh).

Applying the 1-3-5 exception rule, the tone rule for 7x4 regulated verse

can be summarized below in 2 forms:

Slant Rule: Level Rule:
1.xT xB xTT/B 1.xB xT x BT/B
2.XB XT xBB 2.XT xB xTB
3.xB xT xBT 3.XT xB XTT
4.XxT xB xTB 4.xB xT xBB

An example of a slant tone slant rhyme 7x4 quatrain:

BLG-HF Jué Ju - Du Fii

v {8 5% 8 8 A0 Lisng g& hudng li ming cui lit
—tTa¥LHFx Y1 xing bai lu shang ging tian
WA WA THKE Chuang han x1 ling qian qit xué

i
Pl R& & LA Mén bo dong wi wan Ii chuan

Tuyét Ci - D6 Phii

1.TTBBBTT Ludng c4 hoang ly minh thuy liéu
2BBTTTBB Nhat hang bach 16 thuéng thanh thién
3.BBTTBBT Song ham Tay Linh thién thu tuyét
4. TTBBTTB Mon bac Pong Ngb van 1y thuyén.

A Quatrain by Du Fu

Two yellow orioles sing in the green willow

A row of white herons rise into the blue sky

Outside the window thousand year snow covers the West Mountain peak
Beyond the gate moore East Wu boats for ten thousand mile.

Vietnamese Translation:
Tuyét Cu - Pé Pha
Liéu tham chim vang déi séng hét
Troi xanh co tradng mét hang bay
Nghin thu tuyét lgnh ndi che phu
Van chiéc thuyén Ngé séng ddu day.
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WAG R G- R
A% & iR R
ILAR G K H AR
4 FR IR I L F
R e

1.TTBBTTB
2.BBTTTBB
3.BBTTBBT
4. TTBBTTB

An example of a slant tone level rhyme 7x4 quatrain:

Feng Qiao Yé B0 - Zhang Ji
Yue lud wii ti shuang mén tian
Jiang féng yu huo dui chéu mian
G st chéng wai han shan si

Y¢ ban zhong shéng dao ke chuan

Phong Kiéu Da Bac - Truong Ké

1. Nguyét lac 6 d& swong mén thién

2. Giang phong ngu hoa ddi sau mién

3. Co T6 thanh ngoai Han Son tu

4. Da ban chung thanh d4o khach thuyén.

A Night Mooring Near Maple Bridge By Zhang Ji
While I watch the moon go down, a crow caws through the frost;
Under the shadows of maple-trees, fishing boat lights move in my

troubled sleep
And | hear, from beyond Suzhou, from the temple on Cold Mountain,

Ringing for me, here in my boat, the midnight bell.

Vietnamese Translation:

Diu Ghe Qua Pém Tai Bén Phong Kiéu
Trang lan qua kéu swong phu mo

Den chai leo lét rang phong mo

Nira dém chuong vong tur thanh ngoai
Pén tin thuyén ai goi y tho

LB - 525
o2 ) 3T 4 B RG
GBI E A
LFE A F et
RARATF B AF F

1.BBTTBBT
22TTBBTTB
3.3 TTBBBTT
4.BBTTTBB

An example of a level tone slant rhyme 7x4 quatrain:

Hong Ying Wii - Bai Ja Yi
An nan yuan jin hdng ying wi
S¢ si tdo hua yu si rén

Wén zhang bian hui ji€ ra ci
Long jian hé nian chu dé shén

Hong Anh Vii - Bach Cuw Di

1. An Nam vién tién hong anh vii

2. Sic tu dao hoa nglr ty nhan

3. Van chuong bién tu¢ giai nhu thtr
4. Lung ham ha nién xuét déc than.

The Red Parrot by Bai Ju Yi

Annam, a far away land, offered a red parrot.

Its plumage is like cherry blossom. It talks like a human,
It composes, it reasons, and it thinks as such.

When will it succeed escaping the wooden cage?
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Vietnamese Translation:

Con Vet Do - Bach Cuw Di

Nuwéde Nam triéu cong vet mau hong
Léng to hoa ddo tiéng néi trong

Ly lugn nghi suy nhw do vay

Bao gio than thodt song ngodi long.

An example of a level tone level rhyme 7x4 quatrain:

BRIR -HHM
1@ 48 KA LT
RaRELBR
Bik R T HIR
f& L g 1% i 16

1.BBTTTBB
2.TTBBBTBSB
3.TTBBBTT
4.BBTTTBB

B4 Qin Huéi - Du Mu

Yan 1ong han shui yué 16ng sha
Shang nii bu zhi wang gué hén
G¢ jiang you chang hou ting hua

Bac Tan Hoai - P6 Muc

1. Yén lung han thuy nguyét lung sa

2. Da bac Tan Hoai cén ttru gia

3. Thuong nit bét tri vong qudc han

4. Cach giang do xuéng Hau Dinh Hoa

Mooring at Chien-Wei River by Du Mu

Vapor covered the cold water and moonlight the sand

We moored at Chien Wei dock by a wine house

Bitterness of losing one's country, the singing girl did not understand
"Flower Behind the Palace", she sang loud from the other river side .

Vietnamese Translation:

Thuyén Pdu Song Tin Hoai
Khoi mo trén nudc cat trang hoa
Pdu bén séng Hodi canh tiru gia
Co hat biét dau hon mdt nuée
Bén sbng con hat khdc Binh Hoa.

5. Regulated Verse: Five Character Quatrain

A five character quatrain (5x4 verse) is also known as five character cut-
short (R &4+ wl yan jué ju ngl ngdn tuyét cu). It has 4 lines with 5

characters in each line.

The rules for 5x4 verse are identical as the rules for the first 4 lines ( lines
1, 2, 3 and 4) or the last 4 lines (lines 5, 6, 7 and 8) of the five character
eight line regulated verse (5x8 verse), identical in term of tone rule,

locking and rhyme.

However, one can not cut an existing 5x8 verse to make 2 5x4 verses,
nor can 2 5x4 verses be combined to make a single 5x8 regulated verse.
Symmetry and parallelism are not required for a 5x4 verse.
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Slant Rule Slant Rhyme Slant Rule Level Rhyme

1. TTBBT 1. TT TBB
2. BB TTB 2. BB BTB
3. BB BTT 3. BB BTT
4. TT TBB 4 TT TBB
Level Rule Slant Rhyme Level Rule Level Rhyme
1. BB BTT 1. BB TTB
2. TT TBB 2. TT TBB
3. TT BBT 3. TTBBT
4. BB TTB 4 BB TTB

It can be seen that the tone rule for a 5x4 verse is identical to that of a
7x4 verse when the first 2 characters of each line are deleted.

With only 20 characters, 5x4 verse has to tell a complete story and must
have a structure identical to that of a 7x8, 5x8 or 7x4 verse. It composes
of 4 distinct parts: Line 1 -introduction, Line 2 -subject, Line 3 -argument
and Line 4 -conclusion.

Note the rule changes from even to slant and vice versa as we remove
two first characters in each line as the rule is always decided by the tone
of the second character of the first line.

The exception rule for 5x4 verse is the same as for 5x8 verse. The 1-3
rule allows characters 1 and 3 in each lines to be optional in tone.
However, the 2-4 rule still requires that characters 2 and 4 in each line
abide by the prescribed tone (48, fén ming, phan minh).

Applying the 1-3 exception rule, the tone rule for 5x4 regulated verse can
be summarized below in 2 forms:

Level Rule: Slant Rule:
1.xB xTT/B 1.xT x BT/B
2.xT xBB 2.xB xTB
3.xT xBT 3.xB xTT
4.xB xTB 4.xT xBB
An example of a level tone slant rhyme 4x5 quatrain:
ER| - L4 Song Bié - Wang WEéi
oL Aa 2% AR Shan zhong xiang song ba
A 428 B Ri mu yén chai fei
A% Chiin ci0 ming nidn 1ii
BNy PN Wang siin gui bu gul
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1.BBBTT
2.TTTBB
3.TTBBT
4.BBTTB

Téng Biét - Vwong Duy

1. Son trung twong téng bii
2. Nhyt mo yém sai phi

3. Xuan thao minh nién luc
4. Vuong ton qui bat qui

A Parting by Wang Wei

We bid each other farewell in the mountain,

As the sun comes down, | close the wooden gate.
Next year, in spring, there will be green grass again,
But will my honored friend return?

Vietnamese Translation:
Tién Bigt - Vwong Duy
Tién biét giita niii doi
Khép cira da téi troi
Co xuan xanh tro lai
Vé khéng véi niii doi.

An example of a level tone level rhyme 4x5 quatrain:

»nhiEik- 5 &
bRk E =
7 LRy
S ER R
KB T H

1.BBTTB
2.TTTBB
3.TTBBT
4.BBTTB

Feén Shang Jing Qiu - Sii Ting
Béi feéng chui bai yan

Wan 11 du hé Fén

Xin xu féng yao luo

Qii shéng bu ké wén

Phin Thwong Kinh Thu - 76 Pinh
1. Bic phong xuy bach van

2. Van ly d6 ha Phan

3. Tam ty phung dao lac

4. Thu thanh bat kha van.

Minding Autumn on The Upper Fen River by Su Tinh
The northern wind blows white clouds

For ten thousand miles on the Fen river

Falling leaves weigh my thoughts

It is impossible to listen to the sounds of autumn.

Vietnamese Translation:
Ngai Thu Trén Song Phin — Té Dinh
Gi6 bac théi mdy trang
Van dam trén song Phan
Tam tw dang triu nang
Tiéng thu chang dn can.
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An example of a slant tone slant rhyme 4x5 quatrain:

& PR RAEB Li Zhong Da Dong Lou Zui
e Li Bai

BE 0 R AR Zub ri dong 16u zui

%R A Huan ying dio ji€ li

Mtk B A shui f shang ma

8 TAERF Bu shéng xia 16u shi

Ld Trung D6 Pong Lau Ty
Ly Bach

1.TTBBT 1. Tac nhat dong lau tay
2.BBTTB 2. Hoan ung dao tiép ly*
3.BBBTT 3. A thuy phu thugng ma
A TTTBB 4. Bét tinh ha l1au thi.

Drinking at the Dong Lau by Li Po

Last night, | was drunk at Eastern Tower

Coming home, | fell and lied over the fence

Who help me get on my horse,

What time did | get down the tower, | don't remember.

Vietnamese Translation:
Say Ruou O Liu Dong - Ly Bach
Lau Dong say qud toi hém qua
Vé nam vdt véo bén gidu nha
Kém cuong lén ngwa ai nguoi giip
Gio liic xuong lau nhé chang ra.

An example of a slant tone level rhyme 4x5 quatrain:

H1%- B4 Chiin Yuan - Jin Chang Xu
:}Ti 75 A D4 di huang ying ér
%‘i#i,t"q? MO jiao zhi shang ti
i iy K £ 3 Ti shi jing qi¢ méng
TAF 5] 10 Bu d¢ dao lido x1
Xuén Oan - Kim Xwong Tu
1.TTTBB 1. B4 khoi hoang oanh nhi
2.BBBTB 2. Mac giao chi thugng dé
3.BBBTT 3, Pé thi kinh thiép mong,
4 TTTBB 4. Bat dac dao Liéu Tay.

Spring Sigh by Jin Chang Xu

Please drive the oriole away

Don't let it sing on the branch

It wakes me up from my sleep

When | dream to visit my husband in Liaoxi.
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Vietnamese Translation:
Oéan Xuan - Kim Xwong Tw
Hoang oanh oi hay bay di
Véo von ca hat vui gi xuan sang
Lam ta tinh gidc mo mang
Tdy Liéu mudn t6i gdp chang bdy ldu.
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