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Rules of Tang Poetry 
By Tam Minh Phi 

Reading, humming, translating, and writing Chinese Tang poetry is a 
noble pastime of Vietnamese and other people in the world. To the 
Vietnamese, Tang poetry is much closer than given by a short glance. 
Tang poems (唐 詩  Táng shī  Đường thi) were written during the Tang 
period (618-908 AD) more than 1100 years earlier.  For this reason, 
when we say writing a Tang poem nowadays, we probably mean writing 
a poem in accordance with the rules of Tang poetry. We should call 
those poems Tang regulated verse (律 詩   lǔ shī   luật thi) instead of 
Tang poems. 

According to the classification in  Three  Hundred Tang Poems 

(唐詩三百首 Táng shī sān bǎi qiú Đường Thi Tam Bách Thủ), compiled by 
Sun Zhu (孫洙 Sūn Zhū Tôn Thù) also called Heng Tang Tui Shi, 
(衡塘退士  Héng Táng Tuì Shì  Hàng Đường Thoái Sĩ), we can distinguish 
6 forms of Tang poems divided into 2 groups: old-style (古詩  gǔ shī  cổ 
thi) and regulated verse. 

Old-style has 2 forms: 
 Five character (mono-syllable word) old-style 
 Seven character old-style 

Regulated verse has 4 forms: 
 Five character eight lines (5x8 verse) 
 Seven character eight lines (7x8 verse) 
 Five character four lines (5x4 quatrain) 
 Seven character four lines  (7x4 quatrain) 

 
1. Old-style Poems  

Old-style poems have existed since times before the Tang dynasty. An 
old-style poem differs from a regulated verse in only one aspect. A rhyme 
is required but not the tonal rhythm and other requirements of the Tang 
regulated verse. 

1.1  Rhyme 
An old-style poem is quite free in rhyme. A poem can have many or only 
one rhyme. In Spring by Li Bai has only one rhyme  ti, chi, thì, and vi. 

 
春思- 李 白 
燕草如碧絲 
秦桑低綠枝 
當君懷歸日 
是妾斷腸時 
春風不相識 
何事入羅幃 

 
Chūn Sī - Lǐ Bái  

Yàn cǎo rú bì sī  

Qín sāng dī lǜ zhī  

Xuân Tứ - Lý Bạch 

Yên thảo như bích ti 

Tần tang đê lục chi 

Đương quân hoài quy nhật 

Thị thiếp đoạn trường thì 

Xuân phong bất tương thức 

Hà sự nhập la vi? 

 

In  Spring - Li Bai 

Your grasses up north are as blue as jade,  

Our mulberries here curve green-threaded branches;  
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Dāng jūn huái guī rì  

Shì qiè duàn cháng shí  

Chūn fēng bù xiāng shí  

Hé shì rù luó wéi  

And at last you think of returning home,  

Now when my heart is almost broken....  

O breeze of the spring, since I dare not know you,  

Why part the silk curtains by my bed?  

 

Vietnamese Translation: 

Ý Xuân – Lý Bạch 
Cỏ Yên mịn như tơ 

Dâu Tần xanh phủ bờ 

Anh mơ ngày trở lại 

Đứt dạ em mong chờ 

Gió Xuân nào quen biết 

Cớ sao lay màn tơ. 
 
Note: Short of a Chinese Tang dialect, Sino-Vietnamese is used for the 
phonetic transliteration of Tang poems chosen in various illustrations. 
Sino-Vietnamese (漢越   hàn yuè   Hán Việt) was a dialect of Chinese 
used in Tang Court and spoken by the Vietnamese during the Tang 
period. This dialect, for historical reasons, has remained essentially 
unchanged.   

About 30-40% of the Sino-Vietnamese words have found their way into 
the present day Vietnamese vocabulary with or without modification of  
meaning. Sino-Vietnamese is pronounced with sound and tonality of 
currently spoken Vietnamese.  However Sino-Vietnamese is no longer a 
spoken language.  It is used mostly in research or Tang poems 
recitation. Most of the Vietnamese do not understand it.  For more 
information, refer to The Sounds of Tang Poetry by the same author. The 
English version is in preparation. 

A Pinyin transliteration, an English meaning translation and a Vietnamese 
poetic translation of the poems are also provided for reference. While the 
Sino-Vietnamese transliteration of Li Bai‘s In Spring shows the rhyme: 
ti, chi, thì, vi, the Pinyin transliteration does not quite show the rhyming 
with: sī, qí, shí, wéi. The Vietnamese poetic translation attempts to use 
the original poetic form where possible. 

      

1.2 Number of Characters in a Line 

Five character old-style has 5 characters in each line while seven 
character old-style has 7 characters in each line. However old-style 
verses may have fewer or more characters prescribed. The Hard Road 
by Li Bai has 2 lines of 6 characters.   

行路難   李 白 

金樽清酒斗十千 

玉盤珍羞值萬錢 

停杯投箸不能食 

拔劍四顧心茫然 

欲渡黃河冰塞川 

Hành Lộ Nan - Lý Bạch 

Kim tôn thanh tửu đấu thập thiên 

Ngọc bàn trân tu trị vạn tiền 

Đình bôi đầu trợ bất năng thực 

Bạt kiếm tứ cố tâm mang nhiên 
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將登太行雪暗天 

閑來垂釣碧溪上 

忽復乘舟夢日邊 

行路難行路難 

多歧路今安在 

長風破浪會有時 

直挂雲帆濟滄海 

Dục độ Hoàng Hà băng tắc xuyên 

Tương đăng Thái Hàng tuyết ám thiên 

Nhàn lai thủy điếu bích khê thượng 

Hốt phục thừa chu mộng nhật biên 

Hành lộ nan hành lộ nan 

Đa kỳ lộ kim an tại 

Trường phong phá lãng
4
 hôi hữu thì 

Trực quải vân phàm tế thượng hải. 
 

Xíng Lù Nán - Lǐ Bái 

Jīn zūn qīng jiǔ dǒu shí qiān  

Yù pán zhēn xiū zhí wàn qián  

Tíng bēi tóu zhù bù néng shí  

Bá jiàn sì gù xīn máng rán  

Yù dù huáng hé bīng sāi chuān  

Jiāng dēng tài xíng xuě àn tiān  

Xián lái chuí diào bì xī shàng  

Hū fù chéng zhōu mèng rì biān  

Xíng lù nán xíng lù nán  

Duō qí lù jīn ān zài  

Cháng fēng pò làng huì yǒu shí  

Zhí guà yún fān jì cāng hǎi  

 

The Hard Road - Li Bai 

Pure wine costs, for the golden cup, ten thousand coppers a flagon,  

And a jade plate of dainty food calls for a million coins.  

I fling aside my food-sticks and cup, I cannot eat nor drink....  

I pull out my dagger, I peer four ways in vain.  

I would cross the Yellow River, but ice chokes the ferry;  

I would climb the Taihang Mountains, but the sky is blind with snow....  

I would sit and poise a fishing-pole, lazy by a brook --  

But I suddenly dream of riding a boat, sailing for the sun....  

Journeying is hard,  

Journeying is hard.  

There are many turnings --  

Which am I to follow?....  

I will mount a long wind some day and break the heavy waves  

And set my cloudy sail straight and bridge the deep, deep sea.  

 
Vietnamese Translation: 

Ðường Ði Khó Khăn – Lý Bạch 
Rượu thơm chén quý đáng mười ngàn 

Món ngon mâm ngọc giá muôn vàng 

Chén đũa buông rơi nhai khó nuốt 

Tuốt kiếm tứ bề dạ ngổn ngang 

Muốn vượt Hoàng Hà băng ngăn chặn 

Leo núi Thái Hàng tuyết chưa tan 

Nhàn rỗi thả câu trên suối lạnh 

Mơ thấy lướt thuyền hướng thiên san 
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Ðường đi gian khổ gian khổ quá 

Bao nhiêu lối rẽ lối nào an 

Cỡi gió rẽ mây rồi có lúc 

Căng buồm vượt biển dễ từ nan. 
 

1.3  Number of Lines 

There is no determined number of lines in an old-style poem. A short 
poem can have 4, 6 or 8 lines.  A long work has more lines, has separate 
parts and a logical structure.  The Song of the Guitar  by Bai Ju Yi has 
88 lines of 7 characters. 

The Beautiful Xi Shi  by Wang Wei below has 14 lines of 5 characters. 

西施咏 -  王維 

艳色天下重 

西施宁久微 

朝仍越溪女 

暮作吴宫妃 

贱日岂殊众 

贵来方悟稀 

邀人傅香粉 

不自著罗衣 

君宠益娇态 

君怜无是非 

当时浣纱伴 

莫得同车归 

持谢邻家子 

效颦安可希 

 

Tây Thi Vịnh - Vương Duy  

Diễm sắc thiên hạ trọng 

Tây Thi trữ cửu vi 

Triêu nhưng Việt khê nữ 

Mộ tác Ngô cung phi  

Tiện nhật khởi thù chúng 

Quý lai phương ngộ hi 

Yêu nhân phó hương phấn 

Bất tự trứ la y  

Quân sủng ích kiều thái 

Quân liên vô thị phi  

Đương thì hoán sa bạn 

Mạc đắc đồng xa quy 

Trì tạ lân gia tử 

Hiệu tần an khả hy.  

Xī Shī Yǒng 

                 Wáng Wéi 

Yàn sè tiān xià zhòng  

Xī shī níng jiǔ wēi  

Zhāo réng yuè xī nǚ  

Mù zuò wú gōng fēi  

Jiàn rì qǐ shū zhòng  

Guì lái fāng wù xī  

Yāo rén fù xiāng fěn  

Bù zì zhù luó yī  

Jūn chǒng yì jiāo tài  

Jūn lián wú shì fēi  

Dāng shí huàn shā bàn  

Mò dé tóng chē guī  

Chí xiè lín jiā zǐ  

Xiào pín ān kě xī  

The Beautiful Xi Shi  

                         by Wang Wei 

Since beauty is honored all over the Empire,  

How could Xi Shi remain humbly at home?  

Washing clothes at dawn by a southern lake And that 

evening a great lady in a palace of the north:  

Lowly one day, no different from the others,  

The next day exalted, everyone praising her.  

No more would her own hands powder her face  

Or arrange on her shoulders a silken robe.  

And the more the King loved her, the lovelier she looked,  

Blinding him away from wisdom.  

Girls who had once washed silk beside her  

Were kept at a distance from her chariot.  

And none of the girls in her neighbors’ houses  

By pursing their brows could copy her beauty.  
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Vietnamese Translation: 

Vịnh Tây Thi – Vương Duy 

Thiên hạ trọng nhan sắc 

Tây Thi chịu kém chi 

Sáng đang gái nước Việt 

Chiều đã là Ngô phi 

Như người trong nghèo khó 

Cao sang ai sánh bì 

Sai hầu tô son phấn 

Tì nữ cởi xiêm y 

Vua yêu thêm kênh kiệu 

Vua chiều lại thị phi 

Những bạn cùng giặt lụa 

Cùng xe chẳng được đi 

Nhắn bảo ả hàng xóm 

Chau mày ăn thua gì. 

 

2. Regulated Verse: Seven Character Eight Line 

The rule of Tang poetry requires that a regulated verse meet the 
following: rule, structure, symmetry and parallelism.  The quality of a 
poem, in addition to the story and mood, is judged very strictly by these 
requirements.  The 7 character 8 line form has the most number of 
characters (56 mono-syllable words) is explained here as it has the most 
complex requirements.  Based on the knowledge of rules for 7x8 form, 
we can deduct the rules for 5x8 form, 7x4 form and 5x4 form by 
simplifying or eliminating some requirements for the 7x8 form. 

2.1 Rule 

This rule has 4 components: Tone (聲  shēng  thanh), tone rule, locking   
(黏 nián niêm) and rhyme (韻  yùn vận). 

2.1.1 Tone  

For prosodic purpose, we distinguish 2 types of tone: the level tone (平 
bīng  bằng/B) and the slant tone (仄  zè  trắc/T). 

The level tone are words in Sino-Vietnamese with no mark such as: hoa, 
âm, thanh...  similar to Pinyin mā , and words with mark for falling tone (`) 
such as: hòa, người, trời... similar to Pinyin má. 

The slant tone are words in Sino-Vietnamese with mark for rising tone (’), 
mark for low rising tone (?), mark for broken rising tone (~) and mark for 
low tone (.) such as: lá, đáo, tưởng, đỉnh, cũ, vĩ, tự, lộ... similar to Pinyin 
mǎ , mà.  

2.1.2 Tone Rule 

The tone rule of  regulated verse is based on the tone of the second 
character of the first line. It is level rule if the second character has level 
tone and slant rule if the second character has slant tone. 
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Depending on the tone of the last character of the first line, the poem is 
said to have a level rhyme or a slant rhyme. 

With 2 rules and 2 rhymes, we have four distinct forms for Seven 
Character Eight Line regulated verse. Each form has requirements for 
tone of characters in each lines, locking of tone and rhyming. Let’s use 
the following symbols for tone of characters: 

B:  level tone (that is optional 不論, bù lún, bất luận), explained in later 
section 2.1.5. 
B: level tone (that is abiding 分明  fēn míng  phân minh) 
B: level tone rhyme  
T: slant tone that is optional 
T: slant tone that is abiding or locking 

Level Rule Slant Rhyme 

1. B B  T T  B B T 
2. T T  B B  T T B  
3. T T  B B  B T T 
4. B B  T T  T B B  
5. B B  T T  B B T 
6. T T  B B  T T B  
7. T T  B B  B T T 
8. B B  T T  T B B 

Slant Rule Slant Rhyme 

1. T T  B B  B T T 
2. B B  T T  T B B  
3. B B  T T  B B T 
4. T T  B B  T T B  
5. T T  B B  B T T 
6. B B  T T  T B B  
7. B B  T T  B B T 
8. T T  B B  T T B 

Level Rule Level Rhyme 

1. B B  T T  T B B  
2. T T  B B  B T B  
3. T T  B B  B T T 
4. B B  T T  T B B  
5. B B  T T  B B T 
6. T T  B B  T T B  
7. T T  B B  B T T 
8. B B  T T  T B B 

Slant Rule Level Rhyme 

1. T T  B B  T T B  
2. B B  T T  T B B  
3. B B  T T  B B T 
4. T T  B B  T T B  
5. T T  B B  B T T 
6. B B  T T  T B B  
7. B B  T T  B B T 
8. T T  B B  T T B 

 

2.1.3 Locking 

Locking requires that 2 characters in the same position in 2 different lines 
have either the same level tone or slant tone. An example is given below 
for a 7x8 Level tone and level rhyme: 

1. B B  T T  T B B (V) 
2. T T  B B  B T B (V) 
3. T T  B B  B T T 
4. B B  T T  T B B (V) 
5. B B  T T  B B T 
6. T T  B B  T T B (V) 
7. T T  B B  B T T 
8. B B  T T  T B B (V)  
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a. Characters 2 and 6 in line 1 lock with characters 2 and 6 of line 8 (in 
red). 

b. Characters 2 and 6 in line 2 lock with characters 2 and 6 of line 3 (in 
green). 

c. Characters 2 and 6 in line 4 lock with characters 2 and 6 of line 5 (in 
blue). 

d. Characters 2 and 6 in line 6 lock with characters 2 and 6 of line 7 (in 
green). 
 

In actuality, because of the requirement of the tone rule, a regulated verse 
must have lines 1, 4, 5 and 8 locking, and lines 2, 3, 6 and 7 locking. 

The 7x8 regulated verses in 3 other forms lock the same way as shown. 

2.1.4 Rhyme 

The rhyme of a poem is the rhyme of the last characters in the lines. 

a. In poems with level rhyme, the last words of lines 1, 2, 4, 6 and 8 
must rhyme and have level tone.  

b. In poems with slant rhyme, the last words of lines 2, 4, 6 and 8 
must rhyme and often have level tone.  

 
Example of 7x8 regulated verse with even rule even rhyme to illustrate the 
4 components of the rule: tone, tone rule, locking and rhyme.  When 
reviewing the poem for rhyme and rhythm, also consider the exception to 
the tone rule in Section 2.1.5 below. 

登金陵鳳凰台  
李 白 

鳳凰台上鳳凰游 
鳳去台空江自流  
吳宮花草埋幽徑 
晉代衣冠成古邱  
三台半落青山外 
二水中分白鷺洲  
總為浮雲能蔽日 
長安不見使人愁 

 
 
 

1. B B  T T  T B B  
2. T T  B B  B T B  
3. T T  B B  B T T 
4. B B  T T  T B B  
5. B B  T T  B B T 
6. T T  B B  T T B  
7. T T  B B  B T T 
8. B B  T T  T B B 

Dēng Jīn Líng Fèng Huáng Tái 

                Lǐ Bái 

Fèng huáng tái shàng fèng huáng yóu  

Fèng qù tái kōng jiāng zì liú    

Wú gōng huā cǎo mái yōu jìng  

Jìn dài yī guān chéng gǔ qiū    

Sān tái bàn luò qīng shān wài  

Èr shuǐ zhōng fēn bái lù zhōu    

Zǒng wéi fú yún néng bì rì  

Cháng ān bù jiàn shǐ rén chóu 

  

Đăng Kim Lăng Phượng Hoàng Đài 

                   Lý Bạch 

1. Phượng Hoàng đài thượng phượng hoàng du 

2. Phượng khứ đài không giang tự lưu  

3. Ngô cung hoa thảo mai u kính  

4. Tấn đại y quan thành cổ khâu  

5. Tam sơn bán lạc thanh thiên ngoại  

6. Nhị thuỷ trung phân Bạch Lộ châu  

7. Tổng vị phù vân năng tế nhật  

8. Trường An bất kiến sử nhân sầu.  
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Climbing Phoenix Tower at Jin Ling  -  Li Bai 

Phoenixes once visited the Phoenix Tower  

They now left the tower empty, only the river flows on 

The ruined Wu palace are buried under thick weed and flowers 

Jin noble men in their official attire now lie in graves 

The Three Peak mountain reaches half way into the blue sky 

Between two arms of the river is Bai Lu isle  

Everywhere drifting clouds hide the bright sun 

Chang An (the Imperial Court), now out of sight, made men of history 

sad. 

 

Vietnamese Translation: 

Lên Lầu Phượng Hoàng Ở Kim Lăng – Lý Bạch 
Phượng hoàng đến viếng phượng đài 

Phượng đi đài vắng sông dài vẫn trôi 

Cỏ hoa phủ lối cung Ngô 

Cân đai đời Tấn thành mồ cỏ xanh 

Nửa trời ba giải thiên thanh 

Cù lao Bạch Lộ nước quanh hai đường 

Mây trôi che ánh thái dương 

Trường An chẳng thấy sầu vương bao tình. 

 

2.1.5 Exception to Tone Rule 
 
The rules of regulated verse were strictly enforced in court exams. This 
was the way until as recently as the 20th century that many imperial 
governments selected their civil servants. As you can see, the rule of 
regulated verse is extremely difficult to abide 100%. A study by the 
University of Michigan showed that only 1% of the seven character eight 
line regulated verses in the Three  Hundred Tang Poems collection, and 
32% of the lines meet this strict version of the tonal requirenents.  

As a part of everyday life,  2 rules apply in the writing of Tang regulated 
verses. 1-3-5 rule says that the characters 1, 3 and 5 in each lines are 

optional in tone (不論, bù lún, bất luận). However, 2-4-6 rule requires that 

the characters in 2, 4, and 6 conform with the prescribed tone (分明, fēn 

míng, phân minh).  

Thanks to the 1-3-5 rule, now we can represent the regulated verses in 2 
forms, one for the slant rule and one for the level rule. In each form the 
last character in line 1 can either be level or slant.  Remember if it is level, 
it must rhyme with the last characters of lines 2, 4, 6 and 8.  x is optional, it 
can either be level or slant. 
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Applying the 1-3-5 exception rule, the tone rule for 7x8 regulated verse 
can be summarized below in only 2 forms:  

    Slant Rule: 

1. x T  x B  x T T/B  
2. x B  x T  x B B  
3. x B  x T  x B T 
4. x T  x B  x T B  
5. x T  x B  x T T 
6. x B  x T  x B B  
7. x B  x T  x B T 
8. x T  x B  x T B  

     Level Rule: 

1. x B  x T  x  B T/B  
2. x T  x B  x T B  
3. x T  x B  x T T 
4. x B  x T  x B B  
5. x B  x T  x B T 
6. x T  x B  x T B  
7. x T  x B  x T T  
8. x B  x T  x B B 

 

Tears by Li Shang Yin below will illustrate the application of the 1-3-5 
Rule. Tears is a slant rule even rhyme poem. Lines 1, 3, 4, 6,7 and 8 
abide to the strict rule. The 1-3-5 rule is used only in character 3 of line 2 
and characters 1 and 3 of line 5 (underlined words).  

淚 - 李商隐 
永巷長年怨綺羅 
离情終日思風波 
湘江竹上痕無限  
峴首碑前洒几多 
人去紫台秋入塞 
兵殘楚帳夜聞歌 
朝來灞水橋邊柳 
未抵青袍送玉珂 

 
 

1. T T B B T T B  
2. B B T T T B B  
3. B B T T B B T 
4. T T B B T T B  
5. T T B B B T T 
6. B B T T T B B  
7. B B T T B B T 
8. T T B B T T B 

Lèi - Lǐ Shāng Yǐn 

Yǒng xiàng cháng nián yuàn qǐ luó  

Lí qíng zhōng rì sī fēng bō  

Xiāng jiāng zhú shàng hén wú xiàn    

Xiàn shǒu bēi qián sǎ jī duō  

Rén qù zǐ tái qiū rù sāi  

Bīng cán chǔ zhàng yè wén gē  

Zhāo lái bà shuǐ qiáo biān liǔ  

Wèi dǐ qīng páo sòng yù kē  

 

Lệ - Lý Thương Ẩn 

1. Vĩnh hạng trường niên oán ỷ la  

2. Ly tình chung nhật tứ phong ba  

3. Tương giang trúc thượng ngân vô hạn  

4. Nghiễn thủ bi tiền sái kỷ đa  

5. Nhân khứ Tử đài thu nhập tái  

6. Binh tàn Sở trướng dạ văn ca  

7. Triêu lai Bá thuỷ kiều biên liễu  

8. Vị để thanh bào tống ngọc kha. 

 

Tears – Li Shang Yin 

Year long living in an allay, she hated silk 

Separated from her lover, day long she thought of waves and storm 

Bamboos on the Xiang river have many scars  

On mount Xian, lots of tears were shed at the tombstone 

When you left Zi Tai, autumn entered the citadel 

At night we heard songs to demoralize the Chu army 

In the morning she went to the willow near the bridge on the Ba river. 

To say good bye to Yu Ke by touching his blue coat. 
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Vietnamese Translation: 

Nước mắt  - Lý Thương Ẩn 

Ngõ vắng quanh năm oán lụa là 

Hận tình ly biệt nhớ phong ba 

Sông Tương trúc thấm bao hằn vết 

Núi Nghiễn trước bia lệ rớt nhoà 

Gác tía người rời thu đến ải 

Sở quân tan rã tối nghe ca 

Sớm mai viếng liễu cầu sông Bá 

Chưa chạm áo bào tiễn Ngọc Kha. 

 

2.1.6  The Lone Level Rule (孤平   gū píng   cô bình) 

The Lone Level ruler takes precedent over the 1-3-5 rule. It prohibits a line 
with only one level tone in the first six characters. Character 1 is truly 
optional, but characters 3 and 5 are conditional by the Lone Level rule.  
For example, the 1-3-5 rule can not be freely used to change xT xB xTB to 
TT TB TTB.  It is a violation of the Lone Level rule.  

In particular, the third and fifth syllables can change their tones as long as 
it does not destroy an E-tone pair. For example, xT can change to TT, but 
xB should not change to TB unless the next tone is B.  From  xT xB xTB,  
we can have:   TT BB TTB    or    BT TB TTB    or    TT TB BTB,  but not  
TT TB TTB. 

As Tang poets consciously abode by the Lone Level rule, I can not find an 
example of the violation. 
 
2.2 Structure of a Regulated Verse 
In addition to the rule of tone in 2.1, regulated verse has to tell a complete 
story with a prescribed structure and requires symmetry and parallelism in 
the third and fourth couplets. 

2.2.1    Structure 

Story is told in 4 parts: 

a. Introduction: Set the scene for the story with 2 parts. Line 1 opens 
the story and line 2 continues with the location and time. 

b. Subject: Lines 3 and 4 must tell the intention and the content. 
c. Argument:  Lines 5 and 6 opens more the content, describe the 

scenery or the feelings. 
d. Conclusion: Lines 7 and 8 summarize or change the subject with a 

new idea to stimulate emotions or thoughts. 
 
2.2.2  Symmetry and Parallelism 

The opposing lines must be symmetrical and parallel in meaning, in tone 
and in type of words. Parallelism demands maximum similarity.  Nouns 
are parallel to nouns, adjectives to adjectives, verbs to verbs, numeral to a 
numeral. Also sentence structure, subject to subject, object to object, 
groups of words to group of words…Groups of words or sentences must 



 

Rev. 2  July 29, 2017 Page 11 

differ in meaning. They may be synonyms, antonyms or member of the 
same set of objects… 

a. Lines 3 and 4 must be symmetric and PA parallel in meaning and 
words.  

b. Lines 5 and 6 must be symmetric and PA parallel in meaning and 
words similarly to lines 3 and 4.  

c. Lines 1 and 2 do not require parallelism in meaning and words, but 
must be symmetric  with opposite tones. 

d. Similar requirements apply to lines 7 and 8. 
e. With locking and symmetry providing rhythm, the 7 characters in 

each line are recited in 3 distinct groups: 2, 2 and 3 characters.    
 
2.3 Explication of a 7x8 Regulated Verse 
To understand the required structure, symmetry and parallelism of a 
regulated verse, it is probably best to analyze Autumn Inspiration by Du 
Fu.  

This poem follows the slant rule (character lộ in line 1 is slant tone) and 
level rhyme (character lâm  in line 1 is level tone).  Locking is perfect 
between line 1 and line 8, line 2 and line 3, line 4 and line 5, and line 6 
and line 7.  Lines 1, 2, 4, 6 and 8 all have last characters with rhyme âm 
level tone.  
 

秋興 -杜甫 
玉露凋傷楓樹林 
巫山巫峽氣蕭森 
江間波浪兼天湧 
塞上風雲接地陰 
叢菊兩開他日淚 
孤舟一繫故園心 
寒夜處處催刀尺 
白帝城高急暮砧 

 
 

1. T T B B T T B  
2. B B T T T B B  
3. B B T T B B T 
4. T T B B T T B  

5. T T B B B T T 
6. B B T T T B B  
7. B B T T B B T 
8. T T B B T T B 

Qiū Xīng - Dù Fǔ 

Yù lù diāo shāng fēng shù lín  

Wū shān wū xiá qì xiāo sēn  

Jiāng jiān bō làng jiān tiān yǒng  

Sāi shàng fēng yún jiē dì yīn  

Cóng jú liǎng kāi tā rì lèi  

Gū zhōu yī xì gù yuán xīn  

Hán yè chǔ chǔ cuī dāo chǐ  

Bái dì chéng gāo jí mù zhēn  

 

Thu Hứng - Đỗ Phủ 

1. Ngọc lộ điêu thương phong thụ lâm 

2. Vu Sơn, Vu Giáp khí tiêu sâm 

3. Giang gian ba lãng kiêm thiên dũng 

4. Tái thượng phong vân tiếp địa âm 

5. Tùng cúc lưỡng khai tha nhật lệ 

6. Cô chu nhất hệ cố viên tâm 

7. Hàn y xứ xứ thôi đao xích 

8. Bạch Đế thành cao cấp mộ châm 
 

Autumn Inspiration – Du Fu 

Dew drops like jade render the maple forest desolate 

Wu mountain and Wu gorge are covered with gloomy moisture 

In the middle of the river, waves splashing high as to reach the sky 

At the city gate, moving clouds join the dark earth surface 

Chrysanthemums flower twice reviving old sorrow tears 



 

Rev. 2  July 29, 2017 Page 12 

A single boat anchors my hope to return home the old garden 

All around people are busy with tape and scissors to make winter cloth 

In the afternoon, the sounds of washing mallets beating cloth rise from 

the town Bach De (White Emperor). 

 

Vietnamese Translation: 

Cảm Hứng Mùa Thu  -  Đỗ Phủ 
Rừng phong sương trắng cảnh tiêu điều 

Hiểm trở ngàn non thu hắt hiu 

Sóng vọt lưng trời sông cuộn cuộn 

Mây sà mặt đất ải cô liêu 

Hai lần khóm cúc khơi nguồn lệ 

Một lượt con thuyền trói dấu yêu 

Dao thước rộn ràng may áo lạnh 

Chày vang thành Bạch bóng về chiều. 
 
2.3.1  Structure 

a. Introduction  

Line 1:  Ngọc lộ điêu thương phong thụ lâm 
  Dew drops like jade render the maple forest desolate 

describes the desolation of the maple forest due to white snow and dew. 

Line 2:  Vu Sơn Vu Giáp khí tiêu sâm  

  Wu mountain and Wu gorge are covered with gloomy moisture 
expands the environment and space of autumn. Vu mountain and Vu 
gorge in the upper Chang Jiang  (長江 Cháng jiāng Trường Giang) are 
picturesque mountainous regions. In autumn the landscape is desolate 
with moisture and fog covering every place. 

b. Subject 

Lines 3 and 4 : Giang gian ba lãng kiêm thiên dũng 
   Tái thượng phong vân tiếp địa âm 

In the middle of the river, waves splashing high as to reach the sky 

At the city gate, moving clouds join the dark earth surface 

Autumn on the river, the water flows rapidly with small waves that jump to 
the sky as the river narrows down. In the meantime, at the citadel gate, 
clouds falling low darken the earth. 

In term of symmetry and parallelism, line 3 and line 4 are symmetric and 
parallel in meaning, vocabulary and tone.   giang gian  (river space) is 
matched with tái thượng (gate pass), ba lãng (small wave big wave) is 
matched with phong vân (wind cloud), kiêm thiên dũng (cover sky 
splashing) đối với tiếp địa âm (join earth negative). 

c. Argument 

Lines 5 and 6:   Tùng cúc lưỡng khai tha nhật lệ 
    Cô chu nhất hệ cố viên tâm 

Chrysanthemums flower twice reviving old sorrow tears 
A single boat anchors my hope to return home the old garden 
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The autumn scene wrapped the poet’s thoughts and feelings. He had 
been away from his country for more than 2 years and had cried for 
missing home. Today he was on the way home, but his boat was 
anchored at one place, probably because of the stormy weather. He had 
to anchor his nostalgia with the boat.    

In term symmetry and parallelism,  tùng cúc  (group chrysanthemum) is 
matched with cô chu (lone boat), lưỡng khai  (twice open) is matched 
with nhất hệ (once tie),  tha nhật lệ  (other day tears) is matched with cố 
viên tâm (old garden heart) 

d. Conclusion 

Lines 7 and 8:  Hàn y xứ xứ thôi đao xích 
   Bạch Đế thành cao cấp mộ châm 

    All around people are busy with tape and scissors to make winter cloth 
    In the afternoon, the sounds of washing mallets beating cloth rise from   
the town Bach De (White Emperor). 

Change of thought and summary, autumn was sad not only to the author 
who had not been able to go home.  During this Tang period, war was 
unending. The signs of sadness due to separation were everywhere: 
tape and scissors, sounds of washing mallets…People made and 
washed winter clothes in autumn to send to the frontier for loved ones: 
sons, husbands…to wear in the cold coming winter. 

3. Regulated Verse: Five Character Eight Line 

The rules for Five Character Eight Line regulated verse (5x8 verse) are 
identical to those for Seven Character Eight Line regulated verse (7x8 
verse) in terms of rule of tone, locking, rhyme and symmetry. The rules 
are somewhat simplified when 2 characters  beginning each lines are 
eliminated as illustrated in the next table.  

3.1 Tone Rule 

Note the  tone rule changes from even to slant and vice versa as we 
remove two first characters in each line, as the rule is always decided by 
the tone of the second character of the first line. 

Slant Rule Slant Rhyme 
1. B B  T T  B B T 
2. T T  B B  T T B  
3. T T  B B  B T T 
4. B B  T T  T B B  
5. B B  T T  B B T 
6. T T  B B  T T B  
7. T T  B B  B T T 
8. B B  T T  T B B 

 
Level Rule Slant Rhyme 

1. T T  B B  B T T 
2. B B  T T  T B B  
3. B B  T T  B B T 

Slant Rule Level Rhyme 
1. B B  T T  T B B  
2. T T  B B  B T B  
3. T T  B B  B T T 
4. B B  T T  T B B  
5. B B  T T  B B T 
6. T T  B B  T T B  
7. T T  B B  B T T 
8. B B  T T  T B B 

 
Level Rule Level Rhyme 

1. T T  B B  T T B  
2. B B  T T  T B B  
3. B B  T T  B B T 
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4. T T  B B  T T B  
5. T T  B B  B T T 
6. B B  T T  T B B  
7. B B  T T  B B T 
8. T T  B B  T T B 

4. T T  B B  T T B  
5. T T  B B  B T T 
6. B B  T T  T B B  
7. B B  T T  B B T 
8. T T  B B  T T B 

 
a.  Locking 

In 5x8 verse, the locking of tone of characters 2 and 4 applies to pair of 
lines 1 and 8, pair of lines 2 and 3, and pair of lines 4 and 5.  

b.  Rhyme 

In level rhyme 5x8 verse, the last characters in lines 1, 2, 4, 6, and 8 must 
rhyme and have level tone. 

In slant rhyme 5/8 verse, the last characters in lines 2, 4, 6, and 8 must 
rhyme and often have level tone. 

An example of a 5x8 regulated verse with even rule even rhyme is given 
below to illustrate the 4 components of the rule: tone, tone rule, locking 
and rhyme.  When reviewing the rhyme and rhythm, also consider the 
exception to the tone rule in Section 2.1.5.  

風雨  - 李商隱 
淒涼寶劍篇 
羈泊欲窮年 
黃葉仍風雨 
青樓自管絃 
新知遭薄俗 
舊好隔良緣 
心斷新豐酒 
銷愁斗幾千 

 
 

1.  B B  T T B  
2.  T T  T B B  
3.  T T  B B T 
4.  B B  T T B  
5.  B B  B T T 
6.  T T  T B B  
7.  T T  B B T 
8.  B B  T T B 

Fēng Yǔ - Lǐ Shāng Yǐn 

qī liáng bǎo jiàn piān  

jī bó yù qióng nián  

huáng yè réng fēng yǔ  

qīng lóu zì guǎn xián  

xīn zhī zāo báo sú  

jiù hǎo gé liáng yuán  

xīn duàn xīn fēng jiǔ  

xiāo chóu dǒu jī qiān  

 

Phong vũ - Lý Thương Ẩn 

1. Thê lương Bảo Kiếm thiên 

2. Ky bạc dục cùng niên 

3. Hoàng diệp nhưng phong vũ 

4. Thanh lâu tự quản huyền 

5. Tân tri tao bạc tục  

6. Cựu hảo cách lương duyên 

7. Tâm đoạn tân phong tửu 

8. Tiêu sầu đấu kỷ thiên. 

 

Wind and Rain – Li Shang Yin 

The poem of the Precious Dagger will do no good 

For a wanderer at almost year’s end 

Wind and rain once more shake the yellow leaves 

Yet the flute and fiddle keep the Blue House (青樓 Qīng lóu  Thanh 

lâu  House of ill reputation) merry 

New acquaintances appear to survive the superficial social life 

Old friends, deprived of closeness, drift apart 
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My heart cries out for Xin Feng (New Wind?) wine 

A thousand jugs are needed to melt away my sorrows. 

 

Vietnamese Translation: 

Gió Mưa  -  Lý Thương Ẩn 

Văn chương sự nghiệp quả thê lương 

Thân trọ cuối năm lắm đoạn trường 

Mưa gió lá vàng bay lác đác 

Lầu xanh đàn sáo vẫn bình thường. 

Thói đời bạc bẽo nay đà biết 

Người tốt xa xưa những nhớ thương 

Rượu mới đắng nồng lòng hứa đoạn 

Thêm ngàn chén nữa hết sầu vương. 

 

c.  Structure 

A 5x8 verse must consist of 4 parts: Introduction, Subject, Argument, and 
Conclusion like in a 7x8 verse 

d.  Symmetry and Parallelism 

The 2 lines 3 and 4 , as well as lines 5 and 6, must be symmetrical and 
parallel in meaning, words or groups of words, and tone. 

3.2  Exception to Tone Rule 

The exception rule becomes 1-3 exception rule (不論, bù lún, bất luận) 

allowing characters 1 and 3 in each lines to be optional in tone . However, 
the 2-4 rule still requires characters 2 and 4 in each line to abide by the 

prescribed tone (分明, fēn míng, phân minh). x is optional, it can either be 

level or slant. 

Applying the 1-3 exception rule, the tone rule for 5x8 regulated verse can 
be summarized below in 2 forms:  

Level Rule: 

   1. x B  x T T/B  
2. x T  x B B  
3. x T  x B T 
4. x B  x T B  

5. x B  x T T 
6. x T  x B B  
7. x T  x B T 
8. x B  x T B 

Slant Rule: 

    1. x T  x B T/B  
2. x B  x T B  
3. x B  x T T 
4. x T  x B B  

5. x T  x B T 
6. x B  x T B  
7. x B  x T T  
8. x T  x B B 

The rules for 5x8 verse can be best illustrated in Staying At A Tavern by 
Du Mu.  This poem is slant rule slant rhyme 5x8 regulated verse. The 
story is beautiful in an atmosphere of the sadness of a lonely traveler on 
the way home.  The locking, rhyming, symmetry was almost perfect until 
the seventh line when the 4th character should have a locking slant tone. 
Possibly, it is a transliteration abnormality for an otherwise excellent 
poem. 
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旅宿-杜牧 
旅館無良伴 
凝情自悄然 
寒燈思舊事 
斷雁警愁眠 
遠夢歸侵曉 
家書到隔年 
滄江好煙月 
門繫釣魚船 

 
 

1. T T B B T 
2. B B T T B  
3. B B B T T 
4. T T T B B 
5. T T B B T 
6. B B T T B 
7. B B B T T 
8. T T T B B 

Lǚ Sù - Dù Mù 

Lǚ guǎn wú liáng bàn  

Níng qíng zì qiǎo rán  

Hán dēng sī jiù shì  

Duàn yàn jǐng chóu mián  

Yuǎn mèng guī qīn xiǎo  

Jiā shū dào gé nián  

Cāng jiāng hǎo yān yuè  

Mén xì diào yú chuán  

 

Lữ Túc - Ðỗ Mục 

1. Lữ quán vô lương bạn 

2. Ngưng tình tự tiễu nhiên 

3. Hàn đăng tư cựu sự 

4. Đoạn nhạn cảnh sầu miên 

5. Viễn mộng qui xâm hiểu 

6. Gia thư đáo cách niên 

7. Thương giang hảo yên nguyệt 

8. Môn hệ điếu ngư thuyền  

 

Staying At A Tavern – Du Mu 

I stayed a night at a tavern with no friends 

In my reveries, I was locked  in melancholy 

Under the cold light of the lamp, my past rolled out 

The call of a strayed wild goose brought me out of the joyless sleep 

Awoke at dawn, I read a letter from home, arriving a year late 

The river was gray under the misty moonlight 

A fisherman’s boat was moored just outside the gate. 

 

Vietnamese Translation: 

Ðêm Nơi Quán Trọ  -  Đỗ Mục 
Quán trọ đìu hiu thiếu bạn hiền 

Tâm tư khép chặt nỗi niềm riêng 

Bên đèn leo lét, ôn sầu cũ 

Cô nhạn kêu tan giấc ngủ yên 

Tỉnh giấc hoài hương trời chập sáng 

Hơn năm mới đọc thư nhà biên  

Trên sông rét lạnh trăng mờ tỏa 

Ngoài cửa quán đêm một khách thuyền. 

 

Dragon Temple by Wang Wei is a level rule level rhyme 5x8 regulated 
verse expounding the mind, emptiness, the material world, the Dharma 
realm and touching on the principle of cause and effect in the conclusion. 
Enjoy the perfect locking of lines 1, 4, 5 and 8 and of lines 2, 3, 6 and 7. 
The rhyming is good. The symmetry and parallelism in lines 3 and 4 and 
in lines 5 and 6 are impeccable. Four parts of the structure can be also 
easily indentified. 
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夏日過青龍寺 
謁操禪師  - 王维 
龍鍾一老翁 
徐步謁禪宮 
欲問義心義 
遥知空病空 
山河天眼里 
世界法身中 
莫怪銷炎熱 
能生大地風 

 
 

1.  B B  T T B  
2.  T T  T B B  
3.  T T  B B T 
4.  B B  T T B  
5.  B B  B T T 
6.  T T  T B B  
7.  T T  B B T 
8.  B B  T T B 

Xià Rì Guò Qīng Lóng Sì 

Yè Cāo Chán Shī - Wáng Wéi 

Lóng zhōng yī lǎo wēng 

Xú bù yè chán gōng 

Yù wèn yì xīn yì 

Yáo zhī kōng bìng kōng 

Shān hé tiān yǎn lǐ 

Shì jiè fǎ juān zhōng 

Mò guài xiāo yán rè 

Néng shēng dà dì fēng  

Hạ Nhật Quá Thanh Long Tự  

Yết Thao Thiền Sư - Vương Duy 

Long chung nhất lão ông 

Từ bộ yết Thiền cung 

Dục vấn nghĩa tâm nghĩa 

Dao tri không bệnh không 

Sơn hà thiên nhãn lý 

Thế giới pháp thân trung 

Mạc quái tiêu viêm nhiệt 

Năng sinh đại địa phong 

On A Summer Day Meeting Chan Master Thao at the 

Green Dragon Temple - Wang Wei  

A slender very old man 

Slowly entered the meditation chamber 

Wanted to ask him the meaning of Mind 

The distant sickness of Emptyness is empty 

God's eye sees miles of mountains and rivers 

The universe is within the Dharma body 

It is not surprising that disappearing heat 

Has the ability to cause strong tornados. 

 

Vietnamese Translation: 

Ngày Hè Ðến Thanh Long Tự Ra Mắt  

Thiền Sư Họ Thao  - Vương Duy 

Lão ông già khụ dáng thong dong 

Chậm rãi bước qua cửa thiền phòng 

Nghĩa tâm muốn hỏi cho rõ nghĩa 

Bệnh không xa thẳm biết hay không 

Núi non ngàn dặm mắt trời thấy 

Pháp thân vũ trụ quá mênh mông 

Nóng bức tiêu tan chẳng lạ có 

Khả năng sinh tạo đại cuồng phong. 
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3.3  Explication of a 5x8 Regulated Verse 

Retreat At Zhong Nan by Wang Wei is slant rule slant rhyme verse. 

終南別業 
王維 

中歲頗好道 
晚家南山陲 
興來每獨往 
勝事空自知 
行到水窮處 
坐看雲起時 
偶然值林叟 
談笑無還期 

 
 

1. T T B B T 
2. B B T T B  
3. B B B T T 
4. T T T B B 
5. T T B B T 
6. B B T T B 
7. B B B T T 
8. T T T B B 

Zhōng Nán Bié Yè 

    Wáng Wéi 

Zhōng suì pō hǎo dào  

Wǎn jiā nán shān chuí  

Xīng lái měi dú wǎng  

Shèng shì kōng zì zhī  

Xíng dào shuǐ qióng chǔ  

Zuò kàn yún qǐ shí  

ǒu rán zhí lín sǒu  

Tán xiào wú huán qī  

Chung Nam Biệt Nghiệp 

        Vương Duy 

Trung tuế phã hảo đạo 

Vãn gia nam sơn thùy 

Hưng lai mỹ độc vãng 

Thắng sự không tự tri 

Hành đáo thủy cùng xứ 

Tọa khán vân khởi thì 

Ngẫu nhiên trực lâm tẩu 

Ðàm tiếu vô hoàn kỳ.  
 
Retreat At Zhong Nan – Wang Wei 

In middle age, I was attracted to the Way 

My late home was at the foot of Nan Shan (South Mountain) 

When feeling at ease, I went there alone 

The delights were empty as I realized it myself 

I wandered to where the steam ends 

And sat down to watch the clouds rise 

Or by chance met an old man of the forest 

We chatted, laughed and forgot time to go home. 

 

Vietnamese Translation: 

Nhà Ở Chung Nam  - Vương Duy 

Tâm thấy đạo mầu tuổi trung niên  

Nhà ở Nam Sơn núi kề hiên  

Hứng khởi thanh nhàn thích đi dạo  

Sự nghiệp được không tự biết riêng  

Ngược dòng đi khắp hang cùng ngách  

Thư thả ngồi nhìn áng thanh thiên  

Ngẫu nhiên nẻo vắng gặp tiều lão  

Cười nói cùng nhau như bạn hiền. 
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3.3.1  Locking  

The poem was excellent  although the locking was not strictly enforced in 
one place in line 7.   

3.3.2  Rhyme 

As a slant tone rhyme poem, only lines 2, 4, 6 ad 8 rhyme: thùy, tri, thì  
and kỳ.  

3.3.3  Structure 

a.  Introduction 

Lines 1 and 2: Trung tuế phã hảo đạo   
  Vãn gia nam san thùy  

In middle age, I was attracted to the Way 
My late home was at the foot of Nan Shan (South Mountain) 

The scene is time and space.  Line 1 fixes the time when Wang Wei 
encountered the Way. Line 2 makes the scene more precise. It locates 
Wang Wei retreat at the peaceful foothill of South Mountain. 

b.  Subject  

Lines 3 and 4: Hưng lai mỗi độc vãng  
 Thắng sự không tự tri   

When feeling at ease, I went there alone 

The delights were empty as I realized it myself 

Lines 3 and 4 tell the intention and content of the story. When motivated, 
he went to the retreat alone to have peace and quietness and to meditate 
on life. He found out for himself that all success and failures are empty of 
characteristics and meanings. 

They are symmetrical and parallel in meaning, words and tone.  Hưng lai  

(arise future) is matched with Thắng sự (succeed affair); mỗi  (usual) is 
matched with không (empty), độc vãng (lone pass) is matched with tự 
tri (self know). 

c.  Argument 

Lines 5 and 6: Hành đáo thủy cùng xứ 

 Tọa khán vân khởi thì 
I wandered to where the stream ends 
And sat down to watch the clouds rise 

They expand the content of the story by adding descriptions of scenery 
or feelings. Wang Wei wandered to the source of water. He sat down to 
watch the clouds. Both activities were equally peaceful and Wang Wei 
enjoyed them equally. Man and nature in peaceful coexistence at best. 

The lines are symmetrical and parallel in meaning, words and tone. Hành 
đáo  (walk arrive) is matched with Tọa khán (sit watch) ;thủy cùng xứ 
(water end place) is matched with vân khởi thì (cloud rise time). 
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d.  Conclusion 

Lines 7 and 8:  Ngẫu nhiên trực lâm tẩu 
   Ðàm tiếu vô hoàn kỳ. 
Or by chance met an old man of the forest 
We chatted, laughed and forgot time to go home. 

The conclusion changes the subject and summarizes the story or inject a 
new idea to stimulate thinking.  Lines 7 and 8 do not require symmetry 
and parallelism; however they still have to comply with tone rule. 

Meeting someone by chance, although they did not know each other for 
long, they enjoyed one another; so they talked and laughed and forgot 
time to go home. No mind (rather no prejudice), no sophistication, 
spontaneity, simple living… Wang Wei encouraged the peaceful and 

joyful coexistence between man and man. 

4. Regulated Verse: Seven Character Quatrain 

A seven character quatrain (7x4 verse) is also known as seven character 
cut-short (七言絕句  qī yán jué jù  thất ngôn tuyệt cú). It has 4 lines with 7 
characters in each line.   

The rules for 7x4 regulated verse are identical as the rules for the first 4 
lines ( lines 1, 2, 3 and 4) or the last 4 lines (lines 5, 6, 7 and 8) of the 
seven character eight line regulated verse (7x8 verse), identical in term 
of tone rule, locking and rhyme.  

However, one can not cut an existing 7x8 verse to make two 7x4 verses, 
nor can two 7x4 verses be combined to make a single 7x8 regulated 
verse. 

7x4 verse has structure identical to that of 7x8 verse. It composes of 4 
distinct parts: Introduction - line 1, Subject - line 2 , Argument – line 3 and 
Conclusion – line 4. 

Symmetry and parallelism are not required for a 7x4 verse. For this 
reason alone, 2 7x4 verses can not be combined to make a 7x8 verse.  

Level Rule Slant Rhyme 

1. B B  T T  B B T 
2. T T  B B  T T B  
3. T T  B B  B T T 
4. B B  T T  T B B  
5. B B  T T  B B T 
6. T T  B B  T T B  
7. T T  B B  B T T  
8. B B  T T  T B B 

Slant Rule Slant Rhyme 

1. T T  B B  B T T 
2. B B  T T  T B B  
3. B B  T T  B B T 
4. T T  B B  T T B  

Level Rule Level Rhyme 

1. B B  T T  T B B  
2. T T  B B  B T B  
3. T T  B B  B T T 
4. B B  T T  T B B  
5. B B  T T  B B T 
6. T T  B B  T T B  
7. T T  B B  B T T  
8. B B  T T  T B B 

Slant Rule Level Rhyme 

1. T T  B B  T T B  
2. B B  T T  T B B  
3. B B  T T  B B T 
4. T T  B B  T T B  
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5. T T  B B  B T T 
6. B B  T T  T B B  
7. B B  T T  B B T 
8. T T  B B  T T B 

5. T T  B B  B T T 
6. B B  T T  T B B  
7. B B  T T  B B T 
8. T T  B B  T T B 

The exception rules for 7x4 verse are the same as for 7x8 verse. The 1-
3-5 rule allows characters 1, 3 and 5 in each lines to be optional in tone 
(不論, bù lún, bất luận). However, the 2-4-6 rule still requires that 
characters  2, 4, and 6 in each line abide by the prescribed tone (分明, 
fēn míng, phân minh).   

Applying the 1-3-5 exception rule, the tone rule for 7x4 regulated verse 
can be summarized below in 2 forms:  

Slant Rule: 

1. x T  x B  x T T/B  
2. x B  x T  x B B  
3. x B  x T  x B T 
4. x T  x B  x T B  

 Level Rule: 

1. x B  x T  x  B T/B  
2. x T  x B  x T B  
3. x T  x B  x T T 
4. x B  x T  x B B  

An example of a slant tone slant rhyme 7x4 quatrain: 

絕句 - 杜 甫  
兩個黃鸝鳴翠柳  
一行白鷺上青天  
窗含西嶺千秋雪  
門泊東吳萬里船 

 
 

1. T T B B B T T 
2. B B T T T B B 
3. B B T T B B T 
4. T T B B T T B 

Jué Jù   -   Dù Fǔ    

Liǎng gè huáng lí míng cuì liǔ    

Yī xíng bái lù shàng qīng tiān    

Chuāng hán xī lǐng qiān qiū xuě    

Mén bó dōng wú wàn lǐ chuán  

 

Tuyệt Cú - Đỗ Phủ  

Lưỡng cá hoàng ly minh thúy liễu  

Nhất hàng bạch lộ thướng thanh thiên  

Song hàm Tây Lĩnh thiên thu tuyết  

Môn bạc Đông Ngô vạn lý thuyền. 

 
 A Quatrain  by  Du Fu 

Two yellow orioles sing in the green willow 

A row of white herons rise into the blue sky 

Outside the window thousand year snow covers the West Mountain peak 

Beyond the gate moore East Wu boats for ten thousand mile. 

 

Vietnamese Translation: 

Tuyệt Cú  -  Đỗ Phủ 

Liễu thắm chim vàng đôi sóng hót 

Trời xanh cò trắng một hàng bay 

Nghìn thu tuyết lạnh núi che phủ  

Vạn chiếc thuyền Ngô sông đậu đầy. 
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An example of a slant tone level rhyme 7x4 quatrain: 

楓橋夜泊- 張繼  
月落烏啼霜滿天 
江楓漁火對愁眠 
姑蘇城外寒山寺 
夜半鐘聲到客船 

 
 

1. T T B B T T B  
2. B B T T T B B  
3. B B T T B B T 
4. T T B B T T B 

Fēng Qiáo Yè Bó - Zhāng Jì 

Yuè luò wū tí shuāng mǎn tiān 

Jiāng fēng yú huǒ duì chóu mián 

Gū sū chéng wài hán shān sì 

Yè bàn zhōng shēng dào kè chuán 

 

Phong Kiều Da Bạc - Trương Kế 

1. Nguyệt lạc ô đề sương mãn thiên 

2. Giang phong ngư hỏa đối sầu miên 

3. Cô Tô thành ngoại Hàn Sơn tự 

4. Dạ bán chung thanh đáo khách thuyền. 

 

A Night Mooring Near Maple Bridge By Zhang Ji 

While I watch the moon go down, a crow caws through the frost;  

Under the shadows of maple-trees, fishing boat lights move in my 

troubled sleep  

And I hear, from beyond Suzhou, from the temple on Cold Mountain,  

Ringing for me, here in my boat, the midnight bell. 

 

Vietnamese Translation: 

Đậu Ghe Qua Đêm Tại Bến Phong Kiều 

Trăng lặn quạ kêu sương phủ mờ  

Ðèn chài leo lét rặng phong mơ  

Nửa đêm chuông vọng từ thành ngoại   

Đến tận thuyền ai
 
 gợi ý thơ 

 

An example of a level tone slant rhyme 7x4 quatrain: 

红鹦鹉 - 白居易 
安南远进红鹦鹉 
色似桃花语似人 
文章辩慧皆如此 
笼槛何年出得身 

 
 

1. B B T T B B T 
2. T T B B T T B  
3. T T B B B T T 
4. B B T T T B B 

Hóng Yīng Wǔ - Bái Jū Yì 

An nán yuǎn jìn hóng yīng wǔ 

Sè sì táo huā yǔ sì rén 

Wén zhāng biàn huì jiē rú cǐ 

Lóng jiàn hé nián chū dé shēn 

 

Hồng Anh Vũ - Bạch Cư Dị 

1. An Nam viễn tiến hồng anh vũ  

2. Sắc tự đào hoa ngữ tự nhân  

3. Văn chương biện tuệ giai như thử  

4. Lung hạm hà niên xuất đắc thân.  

 

The Red Parrot by Bai Ju Yi  

Annam, a far away land, offered a red parrot.  

Its plumage is like cherry blossom. It talks like a human,  

It composes, it reasons, and it thinks as such.  

When will it succeed escaping the wooden cage?  
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Vietnamese Translation: 

Con Vẹt Đỏ -  Bạch Cư Dị 

Nước Nam triều cống vẹt màu hồng 

Lông tợ hoa đào tiếng nói trong 

Lý luận nghĩ suy như đó vậy 

Bao giờ thân thoát sống ngoài lồng. 

 

An example of a level tone level rhyme 7x4 quatrain: 

泊秦淮 - 杜牧 
煙籠寒水月籠沙 
夜泊秦淮近酒家 
商女不知亡國恨 
隔江猶唱後庭花 

 
 

1. B B T T T B B 
2. T T B B B T B 
3. T T B B B T T 
4. B B T T T B B 

Bó Qín Huái - Dù Mù  

Yān lóng hán shuǐ yuè lóng shā  

Yè bó qín huái jìn jiǔ jiā  

Shāng nǚ bù zhī wáng guó hèn  

Gé jiāng yóu chàng hòu tíng huā  

 

Bạc Tần Hoài - Đỗ Mục 

1. Yên lung hàn thủy nguyệt lung sa 

2. Dạ bạc Tần Hoài cận tửu gia 

3. Thương nữ bất tri vong quốc hận 

4. Cách giang do xướng Hậu Đình Hoa 

 
Mooring at Chien-Wei River by Du Mu 

Vapor covered the cold water and moonlight the sand 

We moored at Chien Wei dock by a wine house 

Bitterness of losing one's country, the singing girl did not understand 

"Flower Behind the Palace", she sang loud from the other river side . 

 

Vietnamese Translation: 

Thuyền Đậu Sông Tần Hoài 
Khói mờ trên nước cát trăng hòa  

Ðậu bến sông Hoài cạnh tửu gia  

Cô hát biết đâu hờn mất nước  

Bên sông còn hát khúc Ðình Hoa. 

 
 
5. Regulated Verse: Five Character Quatrain 

A five character quatrain (5x4 verse) is also known as five character cut-

short (五言絕句  wǔ yán jué jù  ngũ ngôn tuyệt cú). It has 4 lines with 5 
characters in each line.   

The rules for 5x4 verse are identical as the rules for the first 4 lines ( lines 
1, 2, 3 and 4) or the last 4 lines (lines 5, 6, 7 and 8) of the five character 
eight line regulated verse (5x8 verse), identical in term of tone rule, 
locking and rhyme.  

However, one can not cut an existing 5x8 verse to make 2 5x4 verses, 
nor can 2 5x4 verses be combined to make a single 5x8 regulated verse. 
Symmetry and parallelism are not required for a 5x4 verse. 
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Slant Rule Slant Rhyme 
1. B B  T T  B B T 
2. T T  B B  T T B  
3. T T  B B  B T T 
4. B B  T T  T B B  
5. B B  T T  B B T 
6. T T  B B  T T B  
7. T T  B B  B T T 
8. B B  T T  T B B 

 
Level Rule Slant Rhyme 

1. T T  B B  B T T 
2. B B  T T  T B B  
3. B B  T T  B B T 
4. T T  B B  T T B  
5. T T  B B  B T T 
6. B B  T T  T B B  
7. B B  T T  B B T 
8. T T  B B  T T B 

Slant Rule Level Rhyme 
1. B B  T T  T B B  
2. T T  B B  B T B  
3. T T  B B  B T T 
4. B B  T T  T B B  
5. B B  T T  B B T 
6. T T  B B  T T B  
7. T T  B B  B T T 
8. B B  T T  T B B 

 
Level Rule Level Rhyme 

1. T T  B B  T T B  
2. B B  T T  T B B  
3. B B  T T  B B T 
4. T T  B B  T T B  
5. T T  B B  B T T 
6. B B  T T  T B B  
7. B B  T T  B B T 
8. T T  B B  T T B 

It can be seen that the tone rule for a 5x4 verse is identical to that of a 
7x4 verse when the first 2 characters of each line are deleted. 

With only 20 characters, 5x4 verse has to tell a complete story and must 
have a structure identical to that of a 7x8, 5x8 or 7x4 verse.  It composes 
of 4 distinct parts: Line 1 -introduction, Line 2 -subject, Line 3 -argument 
and Line 4 -conclusion. 

Note the rule changes from even to slant and vice versa as we remove 
two first characters in each line as the rule is always decided by the tone 
of the second character of the first line. 

The exception rule for 5x4 verse is the same as for 5x8 verse. The 1-3 
rule allows characters 1 and 3 in each lines to be optional in tone. 
However, the 2-4 rule still requires that characters 2 and 4 in each line 
abide by the prescribed tone (分明, fēn míng, phân minh).   

Applying the 1-3 exception rule, the tone rule for 5x4 regulated verse can 
be summarized below in 2 forms:  

Level Rule: 

1. x B  x T T/B  
2. x T  x B B  
3. x T  x B T 
4. x B  x T B  

Slant Rule: 

1. x T  x  B T/B  
2. x B  x T B  
3. x B  x T T 
4. x T  x B B  

An example of a level tone slant rhyme 4x5 quatrain: 

送別 - 王維 
山中相送罷 
日暮掩柴扉 
春草明年綠 
王孫歸不歸 

Sòng Bié - Wáng Wéi 

Shān zhōng xiāng sòng bà 

Rì mù yǎn chái fēi 

Chūn cǎo míng nián lǜ 

Wáng sūn guī bù guī  
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1. B B B T T 
2. T T T B B 
3. T T B B T 
4. B B T T B 

 

Tống Biệt - Vương Duy 

1. Sơn trung tương tống bãi 

2. Nhựt mộ yểm sài phi 

3. Xuân thảo minh niên lục 

4. Vương tôn qui bất qui 
 

 

A Parting by Wang Wei 

We bid each other farewell in the mountain, 

As the sun comes down, I close the wooden gate. 

Next year, in spring, there will be green grass again, 

But will my honored friend return? 

 

Vietnamese Translation: 

Tiễn Biệt  -  Vương Duy 

Tiễn biệt giữa núi đồi 

Khép cửa đã tối trời 

Cỏ xuân xanh trở lại 

Về không với núi đồi. 

 

 
 
An example of a level tone level rhyme 4x5 quatrain: 

汾上惊秋-苏 挺 
北风吹白云 
万里渡河汾 
心绪逢摇落 
秋声不可闻 

 
 

1. B B T T B  
2. T T T B B  
3. T T B B T 
4. B B T T B 

Fén Shàng Jīng Qiū - Sū Tǐng 

Běi fēng chuī bái yún 

Wàn lǐ dù hé Fēn 

Xīn xù féng yáo luò 

Qiū shēng bù kě wén 

 

Phần Thượng Kinh Thu - Tô Đĩnh 

1. Bắc phong xuy bạch vân 

2. Vạn lý độ hà Phần 

3. Tâm tự phùng dao lạc 

4. Thu thanh bất khả văn.  

 

Minding Autumn on The Upper Fen River by Su Tinh 

The northern wind blows white clouds 

For ten thousand miles on the Fen river 

Falling leaves weigh my thoughts 

It is impossible to listen to the sounds of autumn. 

 

Vietnamese Translation: 

Ngại Thu Trên Sông Phần – Tô Đĩnh 

Gió bấc thổi mây trắng 

Vạn dặm trên sông Phần 

Tâm tư đang trĩu nặng 

Tiếng thu chẳng ân cần. 
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An example of a slant tone slant rhyme 4x5 quatrain: 

魯中都東樓醉 
李 白 

昨日東樓醉 
還應倒接籬 
阿誰扶上馬 
不省下樓時 

 
 
 

1. T T B B T 
2. B B T T B 
3. B B B T T 
4. T T T B B 

Lǔ Zhōng Dū Dōng Lóu Zuì 

           Lǐ Bái  

Zuó rì dōng lóu zuì  

Huán yīng dǎo jiē lí  

A shuí fú shàng mǎ  

Bù shěng xià lóu shí 

 

Lỗ Trung Đô Đông Lâu Túy 

            Lý Bạch 

1. Tạc nhật đông lâu túy  

2. Hoàn ưng đảo tiếp ly
1
  

3. A thùy phù thượng mã  

4. Bất tỉnh hạ lâu thì. 
 
Drinking at the Dong Lau by Li Po 

Last night, I was drunk at Eastern Tower 

Coming home, I fell and lied over the fence 

Who help me get on my horse, 

What time did I get down the tower, I don't remember. 

 

Vietnamese Translation: 

Say Rượu Ở Lầu Đông  -  Lý Bạch 

Lầu Ðông say quá tối hôm qua 

Về nằm vắt vẻo bên giậu nhà 

Kềm cương lên ngựa ai người giúp 

Giờ lúc xuống lầu nhớ chẳng ra. 
 
An example of a slant tone level rhyme 4x5 quatrain: 

春怨-金昌緒 
打起黃鶯兒 
莫教枝上啼 
啼時驚妾夢 
不得到遼西 

 
 

1. T T T B B 
2. B B B T B 
3. B B B T T 
4. T T T B B 

Chūn Yuàn - Jīn Chāng Xù  

Dá dì huáng yīng ér  

Mò jiào zhī shàng tí  

Tí shí jīng qiè mèng  

Bù dé dào liáo xī 

 

Xuân Oán - Kim Xương Tự 

1. Đả khởi hoàng oanh nhi 

2. Mạc giao chi thượng đê 

3, Đê thì kinh thiếp mộng, 

4. Bất đắc đáo Liêu Tây. 
 
Spring Sigh by Jin Chang Xu 

Please drive the oriole away 

Don't let it sing on the branch 

It wakes me up from my sleep 

When I dream to visit my husband in Liaoxi. 
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Vietnamese Translation: 

Oán Xuân  -  Kim Xương Tự 

Hoàng oanh ơi hãy bay đi 

Véo von ca hát vui gì xuân sang 

Làm ta tỉnh giấc mơ màng 

Tây Liêu muốn tới gặp chàng bấy lâu. 

 


